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KODAK PROJECTION PRINT SCALE 


PLACE THE PROJECTION PRINT SCALE OVER THE SENSITIZED PAPER 
ON THE EASEL. WITH A NEGATIVE IN THE ENLARGER, EXPOSE IN THE 
USUAL WAY FOR ONE MINUTE. AFTER DEVELOPMENT, THE CORRECT 
EXPOSURE TIME IN SECONDS. MAY BE READ DIRECTLY FROM THE BEST 
APPEARING SECTOR ON THE ENLARGEMENT. 


Made by KODAK (AUSTRALASIA) PTY. LTD. 


More accurate and speedier enlarging 


KODAK PROJECTION PRINT SCALE 


Here is a convenient and economical ‘‘short cut’’ to add to your darkroom 





procedure ... saves time and paper by quickly and accurately determining 
the exposure for any degree of enlargement. Moreover, it helps to select 
the grade of paper most suitable for the tonal contrast desired 


Price: 11 2 





A ‘“‘MUST”’ FOR EVERY DARKROOM ... 
... ASK TO SEE IT AT ANY KODAK STORE OR DEALER 
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Perfection Enlarging fo Mimaturist 


RAX 


MINIATURE 
ENLARGER 


with Peplostar 
50mm. f/4.5 Lens 


Easy to use, this convenient 
and reliable new Rax enlarger 
will really appeal to the minia- 
ture fan with a taste for the 
distinctive. It has been cleverly 
designed and expertly pro- 
duced to bring the standard 
of top-quality miniature en- 


larging within the scope of all. 


Here are some of its advan- 
tages: 


@ Strong girder-type profile column ensure 
large knurled knob and a smooth, firm fr 
exact setting without special locking @ A 1 
settings for repetition © The lamphouse, 
ventilated and keeps reasonably cool ever 
opal bulb. The sliding front wall permits e 
holder @ Well designed glassless negative 
allow free movement of film without scratct 
condenser for uniform illumination @ Focus 





lens mount which incorporates two Water! 
baseboard accepts enlargements up to 8 


8 dian 
to project onto the floor for greater enlarge 
enamel finish. 


PRICE: £25 12 


ASK FOR A DEMONSTRATION A NY KODAK STORE 


From Kodak 
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More brilliant image! Truer colours! More versatile! 


NEO-DIAFANT Model V Projector 


Being adaptable to project either 35mm. film slides or film strips, the new Neo-Diafant 


Projector is proving itself ‘tops’ for all projection tasks for larger-than-family audiences, 


clubs, teaching bodies, etc 


Check these features and see why: 


A newly-perfected mirror-condenser system ensures the maximum utilisation of light output 
—henee, greater brilliance and more even light distribution produce truer colours. 


Patrinast 100mm. f 2.8 coated lens gives brighter screen image. 
Heating during use is minimised by an ingenious triple-walled housing. 
Light source is a 250-watt lamp connected directly to mains supply. 


Incorporates optical condenser system, heat absorbing filter, lamp centering device, vertical 
and horizontal tilting knobs, and built-in «witch. 


Sturdy all-metal construction finished in black fine-grained crackle enamel. 


Complete with film slide attachment, film strip holder, 250-watt lamp, lens cap, 9ft. of flex 
Pp P Pp Pp 


; Price. £48 8 6 


Write or call for further particulars 


ALL KODAK STORES KODAK DEALERS EVERYWHERE 
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Review of January Portiolio 





Tnonth 


emphasised in my 


ery often a portion ot 


mpact than can the whole 


the reproductions on the January 


lose -up stud brings or 
larkings and that 


eral print. Another point 


textures 


centred to best 


t is 
jumping from one spot to 
nother in tf various eye-catching high- 
ghts. Of cours 1 a that the complete print 

ould no doubt | great value um the l 
point of view 

In ““An Album « una,”” | 
offering (B.F.N.’s “‘“Noonday 


attractive int, the pair 


find the 
Siesta 
feline having 


graphed at an angle that could not have 


cemneel 
qt the 
helps very considerably to deepen this restful type of 


The long fall of empty space towards the bottom 
print, combined with the sloping shadows, 
composition. In addition, the close trimming at top 
ind sides represents a valuable element in controlling 
interest 

E.B.’s ““Today and Tomorrow” is a 
charm, one 
offset 


the background. It was a wise trimming tha 


print of 
in which the highlights are suc- 


the almost flat low 


inusual 


essfully and enhanced by 


{ 
certain amount of “mov ahead of 


Phat 


ing space 


quiet, watchful eye of the mother 


point in the print and one 
nonchalance of the 
is an excellent 


licates to me 


his ime 
nt was selected for the exposure 
When A.F.D. sees the reproduction of “Doggone It 
| feel 


le seproduction of his 


1 in agine agreeably surprised with the 
Though the 
beheved 

weakened 
at the top 


principal topic of 


print 
| 


riginal was a prizewinner, it was editorially 


appeal ol 
much 


that mt h ¢ the subject was 


by the inclusion of too fence and 


this dominate the 


1des 


he escaping pups. Strange to say, on this occasion 


o not object to the criss-cross foreground of grass 
here to create 
the 


moment was 


believing that its textures are necessary 
the flat 
picture also, the 
clicking of the shutter 


1 contrasting note with almost tones ol 


remainder. In this 
| for the 
a great deal can be said concerning E. ].B.’s 
mg Shanks,’ I 
ality of the 

ind of the 


form an 


apart trom a very favourable relerence 


| 
Hines 


submission as ¢ ile. Th 


insect, running as lo trom 


corner arrangement that 1s the 


} 
vious and at the same time the strongest. Uhe 
and holds 
favour the off- 


give ftull 


sharpness of the rendering captures oul 


nterest g often 


although, personally, I 


must alwavs remember to 


print, I 
to the n for 


1 
ills for it—as it de 


sharp 


ippreciation exacting arpness 
subject « 
Very similar remarks apply to 


that this con 


mage when the 
cnt occasion 

Grasshopper It is clear 

life, as is 

included 

here 

that 

card- 


in wild 
three 
worthy of 
is fairly 
one 


1 
DOSSESSES ceen interest 


his mi fine studies being 


present albun \ 


tonal 


point note 


Although it obvious 


s¢ heme 
artificial probably of 


larkish 


tone that appeals to me 


background 1s an 


board of suitable tone), it is the degree of 


very strongly; it is one that 
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By KARRADJI 


many should seek to obtain by suitabl 


choice of 


competitors 
filter for 
dramatisation and 
In this instance, note 


many outdoor studies u which 


highlights are 
t higl 
lights develop the feeling of brittle hardness in the 


covering of the 


accentuation of 


desirable how the strong 


insect. A valuable compositional point 
was the inclusion of the little portion of branch in the 
orne! 
“Old 
Much of the present impact would have 


bottom-left « 
G.S.H.’s 


presentation 


Solemn” is certainly an unusua 


been lost had the picture been trimmed otherwise. A 
point that the title is 
the close trim to the left, this tending to increase the 
long-drawn, look. Lhe lows are nicely 
handled, espec ially those on the s | 

face on the right. Here the darks completely separate 


, 1 
lends considerable Strength to 


} 
Silat 


hadow 


solemn 


side of the 


and emphasise the 
Altoge ther a 
worker's portfolio 


the animal from the background 
left or the face 
while addition to this enthusiastic 


detailed side of worth- 


Only too often do we encounter very obvious 
examples demonstrating how little consideration was 
given by the photographer to the important matter 
of lighting That 
refreshing to encounter an 


Who2” 


ady antage 


find it most 
like K.J.M.’s 
in which the lighting was 
appear 


control. being so, I 
occasion 
“Cruess one used 
Here the highlights 
led to bring into prominence the 
and the questioning 
of this study. Another point of interest 
of retlected light that helps sO 


neck 


remained just a 


to real just 


they are nee 


brows 


where 


strong eyes that are so 


much a feature 
is the slight degree 
well to provide 


a feeling of roundness to the 


in its absence, this area would have 


dark, uninteresting mass 


Of E.R.’s I think I like “Fox Cub” 
the best, and here again I consider that a better effect 
would have been gained by reducing the print to the 


three prints, 


basis of a portrait study; in any case, the softness of 
the body tends to be lost in the ‘ 
petition from the clean-cut features and the 
of the grass. Of course, when one is commenting on 
wild life pictures, and 
some appreciative degree of thought to the difficulties 


face of severe com- 


sharpness 


one must always pause give 


that are encountered in this type of photography, to 


th 


say nothing of the long search for the subject and to 
the 
factory pose will remain so before the camera 
matter for 


interesting 


as to how long any particular satis- 
Only 
snap 


uncertainty 
too pictures be a 
same they 
to multitudes 


must these 
but all the 
enjoyment 

“Caught Napping’ (E.B.) is 
and another that depends for its success on exposure 
at just the right Beyond that, skilful 
controlling measures have been adopted in order to 
reduce the ‘pull’ of the background 
proper emphasis to the pattern of the animal’s fur. In 


often 
decisions ; represent 
pictures that give 
a very <juaint study, 


moment. very 


and to give 
executing these control measures, the foreground was 
wisely left more or less alone with a view to adding to 
the feeling of Pechnically the 

excellent, especially as regards the rendition of the 
I mentioned above. 
New Holland 
study incorporating 
always difficult to 


perspective. print Is 
fur as 
E. J.B.’s 
represent a 
world: it is 


must surely 
luck in the 
life 
- 


Honeyeater” 
all the 


obtain a natural 





LUB OF SYDNEY 


The Photographic | “Miniatre Camera Group 


ction oft 
+. ece mibe rT, 
Societies Ka ara 
1) i rather 
ecisions 
Club reports should normally be written to cover clu 
of the last twenty days of the previous month and th M. W M. G 
the first ten days of the current mont! e) 
written up immediately and posted so as to rea B. | 
A.P.-R.”’ not later than the \3th of the month ! 


Billings 





thei 
| 1 Presid 
NEWCASTLE PHOTOGRAPHIC SOCIETY : ag Neer etl pene 
“*Marihuana,”” a low-key study of 


drug addict, won the Print of embers 


Newcastle Society member, Ray llor xpre yn. He 


Mr. Don Cameron, who judged the com, texture and 
the Society’s Christmas night, praised the hig ng such 
nical standard of the thirty-five | ts ¢ nd the aspect 
said that the subject matter selected reveal! i I valk about 
outlook on the part of members. Mar 
had been carefully planned but, said 
the authors had carried out the plans 
many photographs had the appearanc 

Second award went to Mr, R« 
Silken Shawl’’—a_ high-key char 
Charles Collin gained third a 


Vilies, 
beside 
Ready’’—a study of an oxy-we 
torch. ¢ 
Other annual awards went to A an a ’ premises 
score winners. W. H. McClung we { ‘4 to attain 
with R. Gain runner-up. The late I ni M.G.W 
third. J. Lillyman won the B 
McNaughton second and W ytt 
Mr. Geoff. Garside, man 
Branch of Kodak Ltd.., 
with the screening of a featur 


in ““This’ll Make You Whistle n arrival 


beautiful 


EY CAMERA CLUB 


During supper, the President 
thanked members and officials fo 
the year, and wished them t 


nours 

osphere 

ties for 
season. 

it was 

" : for the club. 

Review of January Portfolio S.G.B 


Continued from page 68 
HOTOGRAPHIC SOCIETY 


the part of the ‘sitter. At the same time, I { Photographic 
a brighter print might have been possible | hs were: Patron, 
grapher could hardly be expected t lo a M A. | _De yranges ; 
about the diffused patct ) lore! r ureT, Mr 
attention might be directed towards th ¢ \ A. ( ver; Com- 
down the left margin that tend to scatter the ir Me R Gay- 

L.G.C. was more than lucky in gainin Lis , Moran, 
of the Black-Faced Cuckoo-Shrike ; arbrick. 
bird, its alert pose and the asant ¢1 ’ er entered 
aided by the small leafy branches, together f 4 ne shown 
arrangement that would be hard to beat ppa f ry evidence 
the judges recognised this and had little | ¢ vork over 
in awarding the print the First Prize 

The A.P.-R. is to be commend for 
conducting a Gadget issue, a feature wl I z \ e Points). Mr 
will attract a great deal of attentior a ( I ampion 
that Gadget evenings are occasionally held a , for Junior 
the various camera groups (Cz f 
certainly this is something to be 
when members can proudly 
their handiwork must always 


picture with any reasonable degre 
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ylard Cup (for Colour Slide Aggregate Points 
E. Desgranges; Cooper Cup 
Slide), B. A. L. Desgranges 


\ Refresher Course series is being featured at the 
first meeting of each month, Mr. B. A. L. Desgranges 
having already Jectured on the use of lighting to bring 
out form and texture, and to produce better 
pictures by making use of shadows. Mr. R. W 
has pointed out the value of using pattern, and has 
uso given a 


Mrs 


for Champion Colour 


how 
( ooper 
lecture on how to make more story- 
telling pictures by the use of different camera angles 
Mr. R. Tizzard, member of the Rutland Art Group 


is spoken on Picture Management 


The second meeting of the month proved equally 
nstructive and enjoyable. Colour slides were screened 
slides entered into club com- 
petitions, a series made by Mr. T. R. Paterson during 
1 South Island tour, and slides from the New Zealand 
Inter-Club Competition for the Wiltshire Cup for 
950 


on several occasions 


Portrait lighting was demonstrated by Mr. B. A. L 
Desgranges, and another time Mr. H. A. Larsen 
gave an interesting talk on the Photographic Societies 
# Australia which he 
ecent visit to that country 
} j 


snowed 


some of visited during his 


An evening when members 
ff their pet gadgets was very much enjoyed 
Mr. R. W 
principles of the photo-finish camera, and demonstrated 
the special technique, aided by his 
issistant Mr 


Cooper, at another meeting, explained the 


usual working 


R. C. Gaylard 


\ very special occasion saw Mr 
Auckland _ professional, 

lemonstration of lighting for 
chief model, a 


Jac k Lesnie, well- 
giving a_ full-scale 
glamour portraits—his 
blonde, was 


Known 
glamorous much 
photographed by the 
hat evening 


Recently, brought their cameras 
igain and had fun photographing still life and amus- 

g table-tops. While this upstairs, small 
groups were being taught print-finishing downstairs 
n the club darkroom 


very 


large attendance of members 


members along 


went on 


Beginners’ classes, given in the club darkroom every 


month, have been very successful. So far these new 


vorkers have been instructed how to develop their 
make contact prints, and 
simple to controlled) enlargements, the 
Messrs R W Cooper, I R Paterson, H 
ind H \ 


Exhibitions enjoyed todate have been the 7th New 
Zealand International Salon, the 1950 Wiltshire Colour 


wn films, from 


make 
tutors being 
S. Kinzett, 


Larsen 


Group photograph made during the com- 
bined outing of the Healesville Camera 
Club with the 


Victoria and the 


Photographic Society of 
Preston Photographic 


Club held recently at Healesville. 


- 
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Inter-¢ 
won by 


Slide Interclub Competition, the 1950 
Competition for the Bledisloe Cup 
Waikato Photographic Society), the same competition 
for 1951 (in which the Auckland Camera Club took 
first place}, and the prints entered into the 1950 
National Competition for the Kiwi Challenge Cup 
won by Mr. H. A. Larsen, runner-up Irene A 
Cooper The Interclub Postal Portfolio has 
enjoyed, commented on 


, 
been 
received, and, with our 


contributions, sent on to the next club 


That members are working well avain this vear 18 
shown by the average of over eighty prints a month 
entered into the club competitions, with the standard 
of work time. An 
class for monochrome was introduced at the beginning 
of the year, 


improving all the Intermediate 
the most prolific workers being found in 
this group 


credited with all marks given their 


prints. When they have submitted four prints marking 


Juniors are 


Intermediates, and their 


work must gain 65 marks to be credited 


0 or over, they become 


Four prints 
marking 80 or over promote them to the Senior class, 


where 75 points are the minimum for crediting to their 
aggregate for the year 


very well 


This grading is working out 


There is still only one class in colour In recent 


competitions several new workers in this medium 


have entered slides, and it is hoped their numbers 


will increase still more [.A.€ 


HEALESVILLE (VIC.) CAMERA CLUB 


Location of the 
bunga, at 


December outing was Lake Yum- 
secured delightful 
conditions. The 
“Night Photography,” and 
it is hoped to include camp-fire scenes (per barbecue 


members 
ideal 


subject for next outing is 


whic h 


some 


water studies under weather 


as well as building and street shots in the town 


Ihe club intends holding its first Annual Club and 
Invitation Exhibition early in March. As it is desired 
to make this a really successful show, an invitation ts 
extended to clubs and individual photographers to 
participate in the display. Prints should 
H.C.C. Secretary (F Roberts) not later than 
February 29th. Exhibitors are that every 
care will be taken with their prints and postage will 
be paid both ways by H.C.¢ 


reach the 
assured 
Residents in Sydney may deposit their entries at 


The A.P.-R. Editorial Office, Ist Floor, 386 George 
Street, for forwarding in bulk on Feb. 2 Ist F.J.R 
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Content 


Preview of Mar. & April 


og 


James Fitzpatrick wi 

of his most interesting 

his documentary coverag 
Shakespeare-minded Gipt 
Stratford-on Avor 

Quentin Burke will writ 

graphy of Charles herr 
photographer of the Au 

from the eighties onward 

Beryl Miles pens i 

the visit of the E. G. D 

to a cave on the Roper Rt 

for its aboriginal rock-f 

The technical side wi f 
the reprinting of the fam j 
ippleseed” series from th » . alasia) PTY. LTD. 
the Photographi octety of .imer 
Portfolios will include 1 1 1 in Victoria 
* Hands.” 

There has beer 4 

the Editorial request 

hut remember—-the 


in this direction are 





FEBRUARY, 1952 





flow To... 





No. Ll: Tank Development 


Film developing is probably the least 
understood and most troublesome of all steps 
in photography. It causes more trouble to 
beginners than all other 


problems put 


together 


Certain agitation precautions are necessary 
in developing film in daylight tanks when the 
film is wound on spiral reels. These pre- 
cautions avoid such troubles as air bells and 
development streaks of various types. 


Be sure to load the film into the spiral reel 
so that it does not touch itself. That is, make 
sure that the film lies in the concentric spiral 
channels of the reel. There will be no 
development at points where the film touches 
itself. 
film 


well at 


Practicing in white light with scrap 


is a good idea. The beginner will do 
first to use an orthochromatic film, 
like Verichrome, which can be handled in the 
light of a Series 2 safelight. This safelight 
provides enough illumination so that you can 
see what you are doing. Do not use the Series 


2 for panchromatic films, though. 


Better results are obtained by lowering the 
loaded reel into the developer than by pouring 
the developer on the film after placing the reel 
into the empty tank. For this reason, the tank 
should be filled with developer before the reel 
is loaded with film 


FILM TANK AGITATION 


By JOHNNY APPLESEED* 


Immediately after dropping the reel into 
the developer, give the tank a few sharp taps 
or shakes to dislodge air bubbles from the 
emulsion surface. If this is not done, smal] 


transparent spots (air bells) will result and 


these will give black spots in your prints. 


Place the cover on the tank and if you wish, 
turn on the room lights. Start the timer. 

The tpe of agitation which you will give 
controls the evenness of development from 
place to place in the roll. No agitation usually 
gives cross bars on the film and may result in 
halos around the areas of high density. Cir- 
cular or swirling agitation sometimes gives 
streaks in the lengthwise dimension of the film. 
Cocktail shaker agitation gives high densities 
along the film edges. 

To avoid these troubles, agitate as follows 


for the first half of the development cycle : 


For fast working developers 
complete in 5 to & minutes 


development is 


Each 30 seconds move the tank briskly in 
the one operation, 4 to 6 inches across the 
table while rotating it about 180° as shown in 
the diagram. Move the tank in opposite 
directions on alternate agitations. After the 

first half of the development 
period, continue to agitate as 
but 


before, reduce the fre- 


quency of agitation to once 
every | or 2 minutes. 


*Reprinted — by 


permussion 
Journal Photograph 


America 


(top view) 


180° Rotation while travelling 
a path from 4to 6 inches long 


- 
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For best results, agitate as shown 
(NOTE: One twist, one four-inch 


movement.) 





For slow-working devel | lopmet } ind-miss type 
complete in 10 to 20 minutes evelopment but there 


, will minimize 
Each minute move the tank briskly 


inches across the table while rotating it al 


igitate sheet 


3 rers 
180° as shown in the diagram. Move the 


in opposite directions on alternate agitati rs aS a group smoothly 
After the first half of the development pe! tne eveiopel Immedi- 
continue to agitate as before, but reduce the rs top of the tank 
frequency of agitation to once every ‘ hake off air bubbles 
minutes. he film and will prevent 
— ne 

The amount of agitation which you ; ee 
control your negative contrast to some ext : h acta 
Frequent agitation gives high contrast yb 
frequent gives lower contrast. These c e pi aa 
differences are noticeable mostly ie 


T 


amount of silver developed in highlight 
tions of negatives. The importance of rmit how many 
effect, in terms of print quality will be « 1 by making a 
cussed in a future ‘“‘How To” column { t npty hangers. 


, inch. The 
Be sure to give adequate agitation du ; 
nt ' isv way to estimate 
fixing, particularly at the beginning. Fol : 
It is also 


some tanks. If 


h, you may 


the same pattern a for develoy 


} 


agitation. 


levelopment or 


: 10 ear h other. 


No. 2: Development of Sheet Film is DK-50. 


Development of sheet films is best d 
a tray, as far as evenness of developme es, allow the 
concerned. On the other hand, this tec} ndistul 1 for one min- 
nique is not always feasible and many ph h the following four steps 
graphers prefer to use an open deve wn in the accom- 
tank with film hangers 

Good sheet film development is 
disputed value in making good prints 
little agitation in a tank is likely to prod 


lution, 


negatives with a mottled or blotchy ay 


ance in areas of uniform density loo 


agitation can result in streaks. pa 


AGITATION OF SHE | IG TANK DEVELOPMENT 





























The four steps for correct agitation 
of sheet film 



































.ift Hangers , Lift Hangers Re-immerse Hangers 


me 
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Step } 
vers SO that they are again spaced 4-1nch apart 
Repeat 


minute of development 


Re-immerse them and separate the han- 


this cycle after each successive 


For Low Activity Developers, such as D-76, 


Mia dol, élc. 


lap off air bubbles and agitate as above, 
except reduce the frequency of the cycle to 
once every two minutes after development 
has progressed to about half (6 to 7 minutes 


of the full development cycle 


One of the secrets of success for this 4 step 
procedure is the quick 90° tipping of the 
hangers. When the hanger is tipped sideways 
before the developer has a chance to drip 
from the film, there is a flushing action which 
rapidly removes developer by-products from 
the emulsion surface. By tipping first to the 
right, immersing and tipping to the left, the 
development restraint provided by these by- 


products is distributed in many directions, 


thus minimizing their effect in local areas of 


the negative. Both amateurs and _ profession- 
als have found that this procedure gives 
uniform development of such difficult sub- 
jects as high key scenes and those with large 
areas of medium density. 


Handle each hanger carefully so as to avoid 


digging into the remaining films. 


After you have finished developing the 
film, lift the hangers from the developer and 
drain for about 3 seconds. Then transfer to 
the rinse water or stop bath. Lift and re-im- 
merse the hangers in the rinse or stop bath 


» or 6 times and drain them for about 5 
seconds before immersing them in the fixing 
bath 


Agitate the hangers vertically for about 
10 seconds after immersing them in the fixing 
bath. Do this again after each minute of fixa- 
tion. Agitation is necessary immediately after 
the fix to 


Further agitation guarantees uni- 


immersion in remove the air 
bubbles 


form fixing and speeds up the rate. 
There is a right and a wrong way to do 


that the 
known way for processing sheet film in an 


everything. I believe this is best 


open tank. 


No. 3: Print Glazing 


There are two print finishing techniques 
which give apparently richer blacks, more 
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detail especially in the shadows, and an in- 
creased density range. These techniques are 
print-glazing and waxing or lacquering. lerro- 
typing and waxing do so much to improve 


print quality, to give that excellent rich 


appearance characteristic of a print in the 
that afford to 


them up. Print waxing will be discussed in a 


wash water, you can't pass 


future column. 


Print-glazing can be accomplished only with 


glossy surface paper and also if is easier 
to get good, consistent results with single weight 
paper than with double weight. Here’s a step by 


step method for ferrotyping glossy prints 


Preparing the Stainless Steel Plates 


Any 
the 


received from 


bad 


with a 


new glazing plate as 


old 


washed thoroughly 


store, or ones giving results, 


should be Por rd 
quality mild soap and hot water, using a cotton 
swab and observing precautions to prevent 
Any the 


original plate surface will be reproduced on 


scratching. scratches present on 


the prints to be dried on it later. Exercise 


great care in storing plates to prevent 


scratching their glossy surfaces 

After the plate has been washed, rinse off 
the soap and dry it. Then wax it with a solu- 
tion made by dissolving a piece of paraffin 
wax the size of a large pea in four ounces of 
The 


somewhat 


carbon tetrachloride. fumes from this 


chemical are poisonous, SO do 


not breathe them longer than absolutely 


necessary. Use the wax solution sparingly, 
applying it uniformly with circular motions 
to the plate surface with a wad of cotton. As 
soon as the wax is dry of carbon tetrachloride, 
polish completely and carefully with two or 
a clean, soft 
The 


first prints to be processed after waxing are 


three wads of fresh cotton or 


cloth. Be sure to remove all excess wax. 


usually not as glossy as those obtained after 
the plates have been used a few times. 


Repolishing the plates is required infre- 
quently if they are properly cared for. Each 
time before using the plates, wash them 
thoroughly with warm water and a wad of 
cotton (no soap) ; then flush them off with hot 
water from a hose or tap, followed by cold 
water just preceding application of prints to 
the plates. If water stands on the plate in 
well-defined puddles (rather than wetting it 
uniformly) you can be sure the plate sur- 


face is good for glazing 





Preparing Chrome-Plated Plate 

New chromium plates ind dirt 
should be cleaned with Bon Ami 
carefully to remove all abrasive 
waxed by the above procedure f 
steel plates. Chromium plates need re 
more frequently than stainless ste: 
puddle test applies, as before 


Fixing 

Use an acid hypo (such as F- 
ing bath, in order to assure 
teristics suitable for glazing 
Washing the Prints 

In order to get good ferrotypin 
must be washed in water that 
to prevent the gelatin from softenin 
This usually requires tempet 
80°. Do not prolong the washing 
most conditions hypo is remo 
lating water for about 4} to 
soaking beyond | hour is likely 
results from softened gelatin 

Be sure the wash water 
not contain sediment. D 
agents on prints to be 
agents cause sticking and 


repolishing necessary. 


Placing the Print on the Ferr 
Both the plate and the print 
wet. Puddles of water shoul 
plate where prints are to be | 

moving the print from the 
emulsion surface with running 


tap to remove small granules of 
lil 


particles of dust which are likely to b 


up from the water surface when the 
removed from the water. Immediatel 


the wet print, image side down 


plate in the position desired for fer 


The ferrotyping of glossy p 


photo- 

with a 
ympanying 
eiween the 
necessary 


re being 


squee- 


ng so as 

3} hours 

or over 
surtace 
metimes en- 
piate In 
prints than 
equal. An 
irying is to 
iphu blot- 
wife will 
the living 
the plate. 
ots on the 
the image 
hind on the 
readily after 
lates slightly 
remove the 
Don’t at- 

r fan until 
only when 


moderation. 
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vhat usually 
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Tree Studies by Night 





From the earliest times trees have been 
a prominent feature in the life of man, and 
it was therefore natural that they were repre- 
sented in his first attempts at the graphic arts. 
Photographers also since the davs of the 
pioneers have turned for pictures to the trees, 
which have always been popular subjects for 
the camera. One of the charms of deciduous 


trees is the infinite variety of appeal which 


they display during the different phases of 


their annual life rhythm. Of all the seasons, 
winter is perhaps the best for making photo- 
graphic tree studies. When the leaves fall the 
full beauty of form of the deciduous tree is re- 
vealed and the gaunt limbs and delicate tracery 
of branches may be portrayed in a mannet 
which is impossible in summer. 


Although the vast majority of tree studies 
is made by daylight, there is no reason why 
this branch of photography should be con- 
fined to the daytime only. In fact, striking 
tree studies may be made at night by using 
the normal street lighting, of whatever type 
it may be, as the illuminant. The improve- 
ment in street lighting during the last few 
vears has made more subjects readily avail- 
able, and although many trees have unfortun- 
felled 


‘| rees 


ately been they 
form the 
subject of studies by night will obviously have 
to be near a well-lit road, but it should not 
be necessary to go far afield in 
be found in the 
thoroughfare itself, but in addition public 
parks and private gardens provide other 
The chief difficulty 
will be isolating the subject from distracting 


most towns which are to 


suitable ones. Some ma\ 


sources of inspiration 
elements, pardcularly in the background. 
This problem can sometimes be solved by 
choosing a foggy or misty night on which to 
make the photographs. The mist will simplify 
the composition and subdue or even com- 
pletely obliterate the distracting background. 
A further point in fayour of a foggy night is 
that there is usually no wind, and a still night 
is obviously desirable when time exposures 


have to be given. 


Tree studies made at night are best when 


they merely portray a silhouette of the sub- 


-_ 
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are still a feature of 


search of 


By A. RUDDLE 


ject. Studies of part of a tree, showing the 
texture of the trunks, and pictures of a 
similar type, can be made much more easily) 
and effectively by daylight. At night it is 
better to use the form of the tree as a means 
of exploiting unfamiliar or striking lighting 
effects. The pictures will then be obvious 
night studies and there will be no confusion 
as to the source of the light. To produce 
silhouettes back- 
lighting, and the most effective pictures are 


there must, of course, be 
are those in which a tree is placed so as to 
hide the actual illuminant. Where there are 
several trees included, an effective arrange- 
ment is to screen the light behind the tree 
nearest to the camera. This will then print as 
the darkest area in the picture. Any atmos- 
pheric mist that may be present will then 
in lighter 
tones, thus giving an impression of depth. 


cause more distant trees to show 


Exposures naturally vary considerably, 
depending on the type of street lighting and 
the variable factors, such as the distance of 
the subject from the source of light and the 
the amount of detail required in the shadow 
portion of the picture. In actual practice it 
will be found that, thanks to the quality of 
modern emulsions, there is considerable lati- 
tude in exposure provided that more than the 
minimum necessary to render the required 
shadow given, and _ that 
development of the negative is avoided. The 
latter proviso is important. Over-develop- 
ment of the negative will lead to blocked-up 
highlights which will not print through, and 
the contrast of the negative will be so ex- 


detail is over- 


cessive that it will be impossible to produce a 
satisfactory print on the softest grade of paper. 
In common with most outdoor night sub- 
jects, the brightness-range of the subject, 
from the brightest highlight to the deepest 
shadow, is extreme. This wide range of tones 
in the subject-matter must be compressed in 
the negative material otherwise the result 
will be a negative which is quite unprintable. 

(Concluded on page 93 
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l. Stecking of prints to plates can be cau 


by any or all of the following: Use 
hausted hypo, use of hypo weak in harde 
and acid, too long washing, washing in 
water, dirty plates, too slow drying 
wetting agents. Solution: Soak prints of 
plate, harden them by refixing in fresh 
for 5 minutes, wash the prints in 1 
' 


water for 30 minutes: (in-this case 


Ahil 


100-120°F. is necessary), re-glaze on 
well-polished plate, dry in about 3-12 
oa Oyster shell. This defect appears as 
ating semi-circular bands of variable 
patterns like those on the outer surface 
oyster shell. It is caused by too rapid di 
Prints with oyster shell are unattractive. S 
tion: Make new prints, drying more s| 


3. Spots can be caused by specks of dit 
the plate or on the paper surface) whic! 


vent intimate contact, or from pull 
incompletely dried print from the 


Tree Studies 


From about a half to two-thirds of the 
development time should therefore be 
to the plate or film, depending on the 
illuminant to be used in the enl 


iry< 

reduced development time should p: 
a thin negative capable of giving a pr 
well-graded highlights on a norma 
paper. 

Iwo essential requirement 1 
hood and a tripod. There are oftet 
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Photo-progress in 1951 





In 1951, 
the twentieth century, an ever-expanding 
use of photography was noted in many fields 
of endeavour. More colour photographs were 
being made by both amateur and professional 
than theretofore 


both 


A wide variety of equip- 


ment of domestic and foreign manu- 


facture was available in limited supply. 
Industrial, military, documentary and scien- 
tific photography showed steady growth over 
previous years. Although the motion-picture 
industry appeared to be undergoing a period 
of retrenchment, rapid strides were evident 
in the use of photography in 


Steady progress was reported in the applic- 


television. 
ation of photography to nuclear physics. 


Amateur Still Photography 


In the United States, a 
camera, equipped 


new miniature 


with a_ behind-the-lens 


shutter, had a superimposed-image type of 


rangefinder with a large eye-piece to ac- 
commodate the wearers of spectacles. An- 
other model camera was introduced with a 
specially designed, removable shutter-lens for 
close-up photography. The Kodak Signet 
Camera replaced the Kodak 35 Camera and 
featured an Ekta 


and a Synchro 


5 coated lens 
300 shutter, the latter 


four speeds from | 


44mm. f 3. 
with 


25 to 1 300th of a second. 


In England, a new 24 x 36mm. precision 
camera Was announe ed as hay ing ad\ antages 
not previously brought together in any one 
such instrument. In addition to a coupled- 


film transport, shutter wind and exposure 


counter, it 
and 


synchronization to 


included a combined rangefinder 
full 


and for 


bar k and 


flash 
1000 of 


viewfinder, removable 


electroni 
conventional flash up to | a second 
Another interesting British miniature camera 
was that in which the film passed along the 
front inside surface of the camera, under the 


rear element of the lens. wo mirrors brought 


the image onto the film 
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Gow ~ filers flash -bothe In -30%1- beasterce 


the first vear of the latter half of 


By GLENN E. MATTHEWS™ 
and WILLIAM F. WALKER 


that all 
cameras are in the upper price brackets was 
The 
Promotion 

of all 
involved 


The misapprehension German 


being steadily discounted. German 
Trade 
that 52 


production 


American Company 


revealed per cent German 
fixed-focus 
cameras, whereas cameras selling higher than 
70 dollars represented only 8 per cent of 
manufacture; about 200,000 cameras were 
produced each month, 8,000 of which were 
of reflex type, 15,000 of 24 x 36mm. design; 
and about 50 per cent of all German pro- 
duction was exported. The Kodak Retina 
Ila Camera 
featured: a Schneider 
Synchro-Compur 


camera 


was made in 


Stuttgart and 
Nenon //2.0 
Shutter with speeds to 
1/500 second; coupled, superimposed-image 
type rangefinder ; 
advance ; 


lens; 


thumb-lever, rapid-film 


and automatic shutter cocking 


Interest in the Japanese Nikon 24 x 36mm 
Camera and Nikkor lenses was heightened 
by favourable from Life Magazin 
photographers covering the Korean fighting 
In appearance the Nikon Camera was not 
unlike the Contax but included important 


repo! ts 


features of the Leica and the Contax as well 
as some innovations of its own. The Nikkor 
lenses were of four focal lengths ; 50mm. f/1.4, 
{/2. and f/3.5; 


85mm. f/2; 135mm. [f/3.5; 


and 35mm. {3.5 wide-angle 


A convenient reference to the cameras 


being sold in Europe was 
Photo- Te Ani} und 
1951) in the 


exhibited at 


published by 
2:192, May 


the cameras 


Wirtschaft 
form of a list of 
the 


Cologne Germany 


Exposition 

One of the major developments in photo- 
graphic accessories was the battery-condense1 
B-C flash 


Originally announced in 1949, the combin- 


equipment for photography 
ation of battery and condenser can replace 


conventional dry cells as a source of energy 








UNUSUAL MILITARY 
PHOTOGRAPHS 
An F-86 Sabre jet firing 
a rocket while fiving 
about 300 miles per hour. 
Note ground detail des- 
pite 12,000 feet altitude. 
Made with a Kodak 
Medalist. 


Courteé 


fir Force 


Rare phenomenon of 

two fire rings from guns 

of cruiser, U.S.S. ‘Man- 

chester, during naval 

bombardment of Korean 
coast. 


S$. Navy P 


ourtesy 


New York City from 
Atlantic Highlands, New 
Jersey. Range 26 miles. 
Photo. on infra-red plate 
made with Zeiss FA-3M 
camera. Lens focal 
length—3 meters; ex- 
posure—1 3 sec. at f 25. 
Credit: Courtesy Ef A 

Kaprelian, U.S. Sten 

Corps Engine b 





for firing flash bulbs. In 1951 battery- 
condenser flash units were being manu- 
factured by at least twelve companies for 
use on almost any type of amateur or pro- 
fessional still camera. For example, the new 
Kodak Ektalux Flasholder utilized the B-C 
system, and could be standard 
cameras, press or Polaroid-Land 
cameras ; also, it could be adapted to many 
existing solenoid synchronizers by means of 


used on 
cameras, 


adapters especially made for the purpose. 


A popular lens for press-type cameras, the 
Kodak Ektar 101mm. //4.5 lens, was made 
available mounted in the Kodak Synchro- 
Rapid 800 Shutter for use on any 2}”x3}" 
camera taking interchangeable lenses. 

Among new German lenses, the Schneider 
Xenon 50mm. //1.9 and the Schneider 
Xenar 135mm. //4.7 in an internally syn- 
chronized Compur-Rapid Shutter 
announced. ‘The lens included a 
pre-selector that allows focusing and com- 
posing at 


were 
50mm. 


maximum aperture, following 
which the diaphragm can be closed down to 
a previously selected aperture setting. This 
stop pre-selector was also added to Xenon 
f/1.9 and f/2 lenses for the Kine Exakta 
Camera and Sonnar //2.8 and Zeiss f 4 
lenses. (Phot. (London), 6:32, May, 1951 


A new Dutch telephoto lens, the Fototel, 
was a 450mm. //5.6 lens of novel design that 
consisted of a concave surface 
mirror, and achromatic surface mirror and a 
convex surface the front 
element Phot. 14 :62, 
1951). 

At least new 2°x?2 
appeared worthy of note. The Kodaslide 
Merit featured a vertical slide 
feeding mechanism. The Port-A-View slide 
viewer for 35mm films was said to be the 
smallest film viewer of its type available. A 
self-contained unit of the table viewer type, 
the Port-A-View was made up of a light 
source, slide changer, optical system, and 
six-inch square screen. 


spherical 


mirror on lens 


Trade News, June, 


two slide projectors 


Projector 


The Polaroid Company announced a 
new film, ‘Type 420, which produced positive 


AERIAL PHOTOGRAPHS TAKEN BEFORE INCHON, KOREA, 
INVASION LANDING 
Vertical of Blue Beach. The sea wall (R.) is about 1,775 feet long. 


Forward oblique of Blue Beach sea wall on August 31, 1950, 
with tide out. Used to estimate height of sea wall prior to invasion 
of September 15, 1950. 


Credit: U.S. Air Force Photo Reconnai 


sance Laborator 
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PARAMOUNT INTERFILM THEATRE 
TELEVISION EQUIPMENT 
Left to Right: High Definition Monitor with tube; recording 
unit consisting of a camera with 12,000ft. film magazine and 
sound recorder; high-speed spray processing unit with turbulent 
air drver, producing completely dry film in about 25 seconds, 
ready for theatre projection. 
Pictures Corporatior 


Credit: Paramount 
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transparencies instead of paper pri! ) I \ssociated 
tended for use in the Polaroid-Land car the June 
the film was said to have an exposut lescribed the 


to daylight of 100 leveloping 
LGM British 


The manufacture 


f phot 
materials as usual had its problems. H tensification” 
Sprentall published a paper concerni ! n American 
evaluation of film quality in which | 1951) by 
amined the factors that affect the qua ura. Therein 
a negative as produced by the photog: he used 
all the way from the manufacturer ndle”’ system 
siderations of latitude and consiste1 t studio’s 


individuals’ exposing and 
niques. (PSA Journal, 17 :459, Fu 


positive 

The Korean fighting and the r pers and 
ments of the national defence prograr f the film by 
to the renewal of the World War II 1 vO papers. 
that photo-finishers make an effort to re f Paramount 
empty film spools to the manufactur first paper 
Furthermore, because of the metal sl 61, March, 
it was necessary, in some cases, to d superior in 
substitute materials for packing filn conven- 
formerly were enclosed in heat-sealed L.. Katz in the 
foil. Improvements in the domestic pa eoretical and 
of sensitized materials, however, obviated I 1 drying of 
necessity of tropical packing of many p} f turbulent 


graphic products. Radioactive particles fi Ma 
nuclear explosions in Nevada early 

year resulted in “‘hot’’ snow over many | ; has required 
of the country which, in turn, caused ph ft ndard Bell and 
graphic manufacturers to inspect thei 
materials for possible contamination 


m through- 


‘ase prints. 

f a single 

2 P ind positive 

Amateur Motion-Picture Photography Walte dine: 
Motion-picture enthusiasts were able Mi n Pj 

choose from a variety of new equi 

The Brownie Movie Camera 

expensive 8mm. roll-loading camera in black-and- 

to bring movie-making to people who VM ] Tel. Eng., 


Research 
oblems as 


release tests 


\ ] 
viously could not afford it. The camera \ 1). W. G. Hill also dis- 
equipped with a Cine-Ektanon 13mm 

Lumenized Lens; a moulded plastic cit 

disc with Waterhouse-type stops in pla 

iris diaphragm; and a single shutter 

frames per second) that also functio ; 
a governor. Vf 


yn in this 


ve play ed 
Department 
l l leas was 
Pict. Herald, 


magnitude of 
In the article entitled ““The Labor 1 bv the 1950 
of Today with Tomorrow’s Design 
Kinema (Supp. to 17:4, Ainematograph Week 
July 5, 1951), R. H. Cricks described 
Debrie Multiplex daylight  developi t on in the 
machine for large scale processing of moti e of the nation’s 
picture film. This equipment was installe: 


dollars. 


graphy 


~ 
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continued to play an ever-increasing role 


At least 30 per cent of all TV programmes 
vere on film and some estimates 
1951 the 


was expected to use 300 to 


went as 


high as 50 per cent. In industr\ 


350 million feet 


of film, most of which was black-and-white 


lomm. motion-picture film. Some producers 
} 


however, were already shooting films in 


colour. 


lelevision stations continued ti be 
A Los Angeles (Ca 
station, KT TV, for example, bought 


» movies, 


terested in older films 
fornia 


mostiy westerns, in one group, 


hich had been made before 1947 


described a new develop- 


1 
Fr airDanks 
in filming ITV shows that is economical 


Multicam 


us¢ d 


of both time and effort. In the 


> o} 
Process nree oO! 


lhiore cameras are 
1ultaneously to record a scene from three 
and 
close-up positions. It permits a picture to be 
pl 


more angles trom long, medium. 


.otographed in continuous action. (Jnte) 


P , 23:6. February. 
Much new 


Besides 


195] 


equipment was introduced 


new cameras and lenses, two new 
: 


The Eastman 16mm 
Model 


ind a continuous projector for film was the 


projectors were notable 


lelevision Projector, 250, Was one, 


the other. The latter, developed by the Bell 
Laboratories, was described in a 


by A. C. Jensen, R. E 


pape I 


Graham, and C. |} 
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AIR PORTABLE PRINTER 
AND PROCESSING MACHINE 
Uses 35mm., 70mm. and 9}- 
inch wide film. Capacity about 
14,000, 9 x 18 inch prints per 
Machine is 


divided into several sections 


eight-hour day. 


for convenient transportation. 


, \er 


Mattke at the October, 1951 convention of 
the Society of Motion Picture and Television 


Engineers in Hollywood, California 


Stereoscopic Photography 


Most new developments in this field con- 
cerned motion pictures; however, at least 


four new still cameras were introduced 


(ne high point of the vear in stereoscopl 


motion pictures was a demonstration of 
three-dimen- 


Waller of 


I hre ves proye tors. 


Cinerama, a new variation of 
invented by | 


New York 


each filling one third of a huge curved screen 


sional movies, 


Huntington, 


about three times as wide and twice as high 


conventional showed 


had 


different angles with a 


as a movie screen 


scene which been photographed at 
three-lensed camera 
The screen was too large for the eye to see 
clearly all at once, and the images caught by 
the corner of the eye plus the curve of the 
screen produced a three-dimensional effect 


Time, 58 :94, July 2, 1951 


Colour Photography 
Anothe1 


from which colour prints can be made, was 


amateur colour negative film 


made available in 120 and 620 roll film sizes. 
Home Movies, 18 :287, August, 1951). Koda- 


chrome Professional Sheet Film, on the othe 





hand, was discontinu 


effort towards 
improving the 
Ektachrome Sheet Fi 
of 60 commercial labo 
States that 
chrome Film 


As an aid to 


Kodak 


manufacturers 
ot 
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a photocell-controlled lens aperture, and an 
automatic roll paper easel. The U.S. Signal 
Corps Engineering Laboratories developed a 
camera named ‘“Two Minute Minnie” which 
uses the electrostatic, electrophotographic 
process called Xerography. 

By the use of a standard X-ray machine 
and Polaroid Film similar to that used in the 
Polaroid-Land Camera, it was possible to 
make radiographs in forward battle areas to 
determine the extent of injuries without 
evacuating soldiers to hospitals equipped 
with darkrooms and conventional processing 
Wall Street Journal, March 4, 


combat- 


equipment 
1951). A 


reconnaissance 


new combination aerial 
announced by 
Bell and Howell. Designated Type A-6 by the 


Air Force, it is a lightweight portable 35mm. 


Camera Was 


motion-picture camera of extreme versatility. 


> 


Amer. Cinematographer, 32 :280, July, 1951). 


Two spectacular colour photographs of 


bomb damage at Wonsan, Korea, (Life 
Magazine, 31.6, 17, July 9, 1951), illustrated 
a limited description of the S-11 electronic 
aerial strip camera. Component parts include 
a scanner for determining ground speed, a 
synchronizer which information 
from the scanner into altitude, air speed, slit 


transforms 


width and exposure information, and a servo 
power unit that modifies these data for focal 
length and depression angle of the camera. 
The camera itself, receiving all this inform- 
ation, drives the film at the correct speed 
across the slit. This S-11 strip camera was 
used along with a K-22 (24-inch focal length) 
aerial camera to determine the heights of the 
sea-walls at the 
Inchon, Korea, prior to the invasions. Dis- 
crepancies between the pre-invasion 


two invasion beaches at 
aerial 
measurements and the post-invasion (ground 
measurements averaged only about six inches. 
(Photogram. Eng., 17 .78, March, 1951). Vital 


battle time was saved by radioing back aerial 


photographs, made by the Land process, of 


enemy territory to show battle positions and 
strength. The method is much the same as 
that by which news photographs are now 
transmitted within this country. 

Among the new developments in Naval 
photography reported by Captain J. H. 
McElroy the XCA-11, 
strip camera; the SCA-!2, 
image-motion 


were a continuous- 
a single frame, 
compensation camera; the 
processing and printing equipment for the 


70mm. film used in the XCA-I1 and XCA-12 
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PERKIN-ELMER TRANSVERSE PANORAMIC CAMERA 





ie 
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Diagram shows prism which rotates across direction of flight 
while a picture 18 inches by 10 feet is exposed in the camera. 
Film reels hold 5,000 feet of film 18 inches wide. 


l lir Force. 





cameras; a deep-sea, underwat am é sed French- 
Type XCPX; the Mark 4 Subma .» 74:90, 
scope Camera; an electronic flash enla ted on some of the 
and the CA-8 Cartograph umer: PS Ce] under- 
Journal (Phot. Sci. and Tec! 7 Fel st J. F. Storr 
1951), (Illustration p. 98. f his personal 

At the Naval Ordnance S e de veloped 
Inyokern, China Lake, California, n the Bahama 
continuous processing machin i 10, july, 
70mm. to 12 inches wide 
utilizing the principles of motion-pict 
processing. H. Hewston and 
cribed the details of design 
the machine. (7. Soc. Moi 
56 :613, June, 1951). 

A huge aerial reconnaissance camer 
shown in March, 1951 by the Perki: 
Corporation, The modified strip camer 
eight feet high, weighed about 1,500 pour 
and had a focal length of 48 inches. The fie 
of the camera covered a continuous st! 
territory 100 miles wide from an altitud ' 1) frames per 
40,000 feet. The spool, loaded by East 39 :48, 
Kodak Company, held 5,000 feet of { 
enough to photograph the entire stat 
Pennsylvania from 40,000 feet in less 
one day. (Time, 57 :54, March12, 195] 


boratory 
graphic 
elaborate 
ion and 
taken at 
ameras 
nan High 
rotating 
tter camera, 
test depths, 
res at the 


tography 
pm) 
ckoff described 


. still exposure 
P. Carman and R. Carruthers dis pos 


. ‘i ee y ; t magneto-opti 
methods of minimizing the effect of aircra a puc 
the 


; : ( rotatir 
vibration on the quality of al otogra] , an 6 


and described an improved method of traversing 
aerial camera mounts as well as a1 2 at least a 
mental mount having unusually ad grams 
vibration elimination characteristics. (7 . degree 
Soc. Amer., 41: 311, May, 1951 


An experimental study « 
from the ground of objects in 
atmosphere showed that the results 


1 


proved by the use of long focal-length lens Moffet Field, 
high contrast film, and colour filters cho t-inch super- 
with regard to the relative spectral quali ersonic free 
of the object and the sky background. | f the National 
report of this investigation, C. Nelsor ronautics des- 
D. Hamsher described a high contrast their associated 
speed panchromatic film especially desi t e techniques by 
for the work and gave exposure and I it speeds of 
cessing data for it. (7. Opt. Soc. Amer., 40 :8' out 8. (J. Appl. 
December, 1950). \ 95 Faro, 
University 
Underwater Photography produce super- 
A. Schoeni described the history of xteen times the 
U.S. Navy’s interest in underwater phot lppl. Physics, 22 :220, 
graphy and reviewed the equipment 
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Photogrammetry 


The major part played by photogram- 
metry in highway location surveys was des- 
cribed by J. S. Beazley 
LE? °S7i. September, 195] 
annual meeting of the American Society of 
Photogrammetry, held in Washington, D.C., 
January 10-12, 1951, there was held a panel 
discussion on cameras, 


moderated by L. E 


Photogrammetric Eng. 


Ses 


At the seventeenth 


lenses and calibration, 
Howlett. Differences of 
opinion existed, of course, but progress to- 


standardization evident 


Eng., 17 


wards 


Phot 


was very 


gram 39] P June, 1951 


In the field of new equipment, R. Prickett 
ind M. Morris the 


photographic scanning camera, known as the 


described orthogonal 


Orthocamera, originally invented by H. L 
Cooke. By completely eliminating perspective 
the Orthocamera takes pictures or ortho- 
that the 


characteristics of best 


combine 


the 


graphs geometrical 


mechanical 
drawing and the familiar, easily interpreted, 


effects of ordinary 
16 -823, December. 1950 


pictorial 


Tbid, 


photographs. 


An electrically-tripped 35mm. camera for 
airborne mapping and charting applications 
was developed by Cook Research 
tories. Capable of taking pictures at the 
rate of four frames per second, the camera 
had an electronic 


[ wal OT- 


flash illuminating svstem 
about ten 
microseconds. A switch located on the camera 
shutter triggered the flash at the instant of 
Mach. Design, 


with a discharge duration of 


maximum shutter opening 


23 :136, February, 1951 


The Fairchild Cali- 
brator, announced in September, 1950, is a 
the Precision 
Camera Calibrator designed at the National 
Standards 


Precision Camera 


modification of very exacting 


Bureau of Che device provides 
means of testing the resolution of lenses up to 
12 inches in focal length and having entrance 
pupils equal to or less than 1.45 minutes in 
diameter 
the 
ditions in 


The solutions to problems arising 


trom inclusion of resolution test con- 


designed initially for 
Mrs 
December, 


equipment 
distortion testing described by 


C. Norton. ( Photogram. EF) 


1950 


Was 


Pi. lo 688, 


A photographic printing and _ processing 
machine, developed for mass production of 
reconnaissance photography but suitable for 
used as a 


printing photographic material 


basis for charts and maps was described by 
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G. T. McNeil. 
1951 


Photogram. kn gi 


The Photographic Process 


A new method of photographic processing 
that eliminates the necessity for washing films 
and prints was developed by the U.S. Army 
Signal Corps. Known as stabilization pro- 
cessing, the new method permits processing 
times ten times faster for film and twice as 
fast for prints. Briefly, the process consists of 
development in a special amidol developer, 
rinse in stop bath, followed by treatment in a 
stabilizer solution 


An 


coupler compounds used in 


extensive research investigation on 


emulsion and 
developers for colour materials was reported 
in a comprehensive paper entitled “The 
Chemical Constitution, Electro-chemical 
Photographic and Allergenic Properties of p- 
Amino-N-Dialkvlanalines” by R. L. Bent 


and twelve other scientists. (7. Amer. Chem 
Soc., 73 :3100, 1951 


The action of developers as tanning agents 
was described by R. B. Pontius (PSA Journal 
Phot. Sci. and Tech.) \17B :76, September, 1951 


RADIOGRAPH EXPOSED AND PROCESSED IN 60 SECONDS 
WITHOLT USING A DARKROOM 


Obtained with a Polaroid-Land attachment (shown) and a special 
Polaroid film used on standard X-ray machine. Process 
revolutionise battlefield diagnosis and treatment of 


Credit: Polaroid ( 


may 
wounds, 





R. W. Henn discussed the q 
mination of metallic (cationic 
constituents of photographic 
sludges. (Ibid, 17B:60, Ap» 
activity of sodium sulphite in fixin 
the subject of a paper by 
Ibid, 17B :90, September, 195 


R. W. Henn and Jf. I. ¢ 


the action and optimum o} 


for an acetic acid stop bath and n 


IC! 


fic recommendations for replenis! 
Stop Bath SB-5a, a photo-finishin 
PSA Journal (Phot. S Te 
February, 195) 

For the photo-finishe: 
R. L. Huber wrote a revi 
methods of film processing « 
Developments, 26-30, Februa 
Eastman Kodak Company introd 
stop bath and a new fixing bath, kn 
pectively as Kodak Stop-O-Mat and 
Fix-O-Mat, for use on its Continu 


Pro CeSSOTS. 


A symposium on_ photo-proce 


sisting of 14 papers on various subje 


held at Asbury Park, New Jersey, unde 
joint sponsorship of the Signal Cory 


gineering Laboratories and the S 
Photographic Engineers (Phot. / 
2 :87-209, 1951 

In a paper entitled “Formation 
Latent Image by X-Rays PSA 
Phot. Sct. and Tec/ 5 | 7B ° 19 ke DT 
E. T. Larson reviewed the similari 
the effects of X-rays and visible 1 
silver halide emulsions and note 
addition of small amounts of & 
may increase the X-ray se! 
emulsion by as many as ten times 


The problem of water supply 
was discussed by H. F. Waltor 
45 :341, June, 1951), who descril 
an ion exchange process for w 
and by D. Hanney and D. M 
described temperature contro 
Phot. F., 91B:88, Fuly-A 

F. H. Perrin and J. H 
the revolving-power came 
Research Laboratories 
41 :265, April,1951). I 
Higgins in Parts V, V1 
series of papers on pl 
and graininess (Part | 


41:41, January, 195] 


K 


2. Marc! 
periorm- 
trument 
ophoto- 


warily 


irden 
uar 
] 
colour 
tent ol 


©€ OT 


1d Industrial 


the best 
ivalnst 
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the 
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DEEP SEA CAMERA 
FOR STUDY OF UNDERWATER EXPLOSIONS 


Explosive charge is located within frame being lowered over- 
board. Steel sphere at end of frame contains high-speed camera. 


specifically for the purpose were announced 
by the Eastman Kodak Company. 


Three other copying methods were of in- 
terest. The Haloid Xerox Copier, Model A, 
used with the Xerox Model XEA-] 
(projection Printer equipped with a 
Wollensak lens) at Wright- 
Patterson Air Force Base to make large pro- 
jection prints from microfilm negatives. (Pop 
Phot., 28 :120, June, 1951). Xerography was 
also used to produce in less than one minute 
a paper master plate of any office form, letter, 
or drawing which can then be duplicated 
by a Multilith process duplicator. The third 
new process, the Agfa Copyrapid process, 
was an application of the diffusion-transfer 
system used in the Gevaert Diaversal, 
Polaroid-Land, and similar systems. 
(Luzern), 29 :376, December, 1950). 


The Paragon-Revolute M4 _ Blueprint 
Machine was described, as used by General 
Motors Corporation, Ford Motor Company, 
and the U.S. Army Engineering Corps, for 
processing Kodak Autopositive and other 
papers. Kodak Repro-Negative Paper, 
similar to Autopositive Paper, was introduced 
along with Autopositive Translucent Paper, 
which was said to have the advantage of faster 
print-back speed. 


was 


wide-angle 


Camera 
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Some interesting applications of photo- 
graphy were made known during the year. 
The Automotive Liability Reduction Associ- 
ation introduced a new service for use by 
truck fleet owners. It included a kit with 
camera, flash attachments, and record forms. 
Film development and negative filing is 
provided by the Association. (Amer. Phot. 
45 :239, April, 1951. 


The Cuban legislature passed a law re- 
quiring photographic identification of all 
qualified voters. M. R. Kondolf of Webster, 
New York, invented a camera for police use 
that photographs moving automobiles, and 
records the speed at which they were 
travelling. The production of industrial 
identification photographs was speeded up by 
the introduction of the Fairchild-Polaroid 
Identification Camera. 


An entire new wing of Eastman House in 
Rochester, New York, was opened in May. 
Known as the Brackett Clark Hall, it is 


Photographs of underwater explosions made with camera. 


Credit: U.S. Navy Ordnance Laboratory and Woods-Hole Oceanographi 
Institution. 











devoted to the subject of photograp! ( iccessfully by 
manufacture. f chromosomes. The 
es of the order 

Scientific Photography lescribed in an article 
A massive telescopic camera espe: ‘ Nusc- 
designed for photographing meteors ' 
stalled in Harvard University’s meteor stat methods of 
in New Mexico. The optic al system covere the —— nce 
52 degree field, or one-tenth the area of t ae a POC and 
visible sky. (Time, 57 :82, June 4, 1951 R. Stieff and T. W. 
vain a re Survey for the 
“The Geomorphology und Phi 1to-Geok Franklin 
cal Study of the Flat Lands” by F. Me ee a ee 


and “Photo-Interpretation of Coral Re 
by C. Teichert and R. Fairbridge, wer 
of the papers included in a “‘Sympos 


Information Relative to Uses of Aer 


ibed special 
to identify 


eavy metals 


Photographs by Geologists.” (P! ac = e Chem. 
Eng., 16 :721, December, 1950 Jecause the vs é i I . 
are only thirty basic land patterns in | ron-sensitive emulsion, 
world, any area which can be photograph: e1 ( 5 ray — 
from the air can be interpreted by geolos ss ; nay ax to 
These interpretations can have extreme pi “tee aga ag ct; 
practical implications ; for example, by mea ‘ : a. anes? P 
of aerial photographs, uranium, diamond a - se osha tory 
gold deposits have been detected, wate rg rapar emul- 
reserves can be located, and the progre - I “A ae wie 
erosion can be predicted. (Life Maga tr 1990, April, 
30 :105, June 25, 1951). 


a r analyzing 
Macromolecules, thought to be the : 
~ . aey eloped 
of all molecules, were photographed wv 


aid of “metal shadowing” and the « atin ager 
microscope. The technique develope LVM sai pa 
R. W. G. Wvcoff of the National Ir } , 1951) 
of Health and C. E. Hall and J. G dh 
Massachusetts Institut of Pech 
showed in three dimensional! form the 
and surface contours of such substanc ee 
the tobacco mosaic virus, plant nec1 es 
influenza virus, hemp globulin and e, Foto- Kine 
muscle. (Life, 30:72, April 23, 195 the war. The 
i, A. Chambers de scribed 
sequence camera, the function of whic} Mifl 
provide a_ continuous, non-inte 7 
record of phenomena or of objects 
tained, accelerated or decelerated 1 il 
including a simultaneous, accurate, and « sia 
tinuous recording of the time factors involv s, London. 
(Phot. Eng., 2 -53. No. 2. 195] Jen ¢ tooks, New York. 
In a course of study for selected work Forest 
given at the Institute of Nuclear Studies phy 1940-1950, 
Oak Ridge, Tennessee, in July, 1951 Cali 
attention was given to stripping film t ik Sean, 
niques for autoradiography. One technigq —— a 
in particular, developed at Kodak Limite: a8. S. Hirsel, 
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After dinner we felt like a sleep 


were soon awakened by someone 
approaching 


It looks like a stranger 


THE LAMB AND THE PUP 
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50, I'll protect you 


It’s all right—it's only the master! 


Ha! Ha! Ha! Fancy not recognising him. 


E. G. CUBBINS 
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Ruined Cities of Ceylon 





Recently it was my good fortune to be able to pay 
a short visit to Ceylon—this on an official assignment 
to an international conference. In the course of the 
arranged programme, a brief tour was made through 
the central portions of what is known as the ‘dry 
zone’ of the island. It was in this region that the 
ancient Singhalese kingdoms flourished, and the ruins 
of these cities and the accompanying extensive irriga- 
tion systems remain as interesting archaeological 
relics, many of which have been rediscovered only 
within the last few decades. Numerous land settlement 
schemes are now being developed in an effort to re- 
settle this region which, following the destruction 
wrought by wars and counter-wars, and the depre- 
dation of malaria, lay blanketed by low jungle for 
many centuries. The party made an inspection of 
several of these new colonisation schemes while the 
opportunity was also provided to spend brief periods 
in several of the ruined cities. 

Two cameras were hopefully carried on the tour, a 
24 x 36mm. model for colour records and a twin-lens 
reflex for more serious work. Films used were Koda- 
chrome and Super-XX, the latter being developed in 


D-25 on return to Australia. Literally hundreds of 


picture subjects were seen in the villages and country- 
side, but a strict official schedule and poor weather 
conditions limited the opportunities for pictorial work. 
However, the area can be recommended to those who 
may travel and photograph more leisurely. 

The most ancient of the ruined cities is Anurad- 
hapura, which spreads over an area of several square 
miles. Prominent features are the huge dome-shaped 
shrines, the dagabas, which are solid structures each 
built over some specially holy relic. The Ruanveliseya 
Dagaba was constructed over two thousand years ago 
and it was interesting to hear that this had recently 
been restored to something resembling its original 
condition. Returning late one afternoon to Anurad- 
hapura, we passed close to this dagaba. The sun, 
which had been obscured by heavy rain clouds all day, 


**... Shows portion of a round shrine, the Vatadoge."’ 
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semi-circular paving stones, decorated with 
carvings of elephants, oxen, horses, lions and geese . . ."" 


shone brilliantly for a few minutes, its low rays out- 
lining the dome in a brilliant orange glow. The few 
moments of bright sunshine closely resembled the 
drawing of a curtain to reveal the monument in all 
its ancient glory and impressiveness. There was just 
sufficient time to make a few hurried exposures in 
black and white, and especially in colour, before the 
clouds again covered the sky. 


Apart from the dagabas and temples, most of the 
structures in this ancient city are reduced to relics of 
basement structures, columns and wall fragments 
Many of the ruins are decorated with beautifully 
carved stonework, such as the figure of Naga Raja 
the Cobra King, or of animals; of the latter elephants 
are the most popular. ‘Moonstones,’ which are semi- 
circular paving stones, decorated with carvings of 
elephants, oxen, horses, lions and geese, are set at 
the foot of many of the entrances to the buildings 
As these stones are horizontal and are ten feet or more 
across, they are extremely difficult to photograph 
without distortion, unless one goes prepared with a 
camera with a built-in stepladder. As a result, I had 
to content myself with a few close-up shots of mere 
portions of the great array of parading animals. 


Although much of the dry zone of Ceylon has a 
rainfall of sixty inches or more per annum, the rain 
is restricted to a short period. Past civilizations in this 
region thus had to depend upon the storage of water 
and the development of numerous irrigation schemes 
to produce the essential grains. The country is re- 
latively flat and water reservoirs or ‘tanks’ were 
formed by constructing low banks, or bunds, across 
the natural shallow drainage lines. Each of the largest 
of these artificial lakes covers an area of several 
thousand acres. Some are still in use and others are 
being re-established for modern irrigation purposes. 
These tanks, known locally as wewas, are essential 
features, and are associated with all the ruined cities. 

(Concladed on page Li 
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Notes from the Magazines 





MONSIEUR DAGUERRE their bright colour. It’s 


é ot ino siapmabetinn of 
By Beaumont Newhall the hill, the mountains at 


But the storm blows over, 
' ( illuminate the valley. Whoe 
he records of . ot i , 
+ : narvels doesn’t know or 
sight of Paris, st: ‘ ‘ ar + 
that can be experienced 
was Dorn t! ( 
When he was f ! at , a mino rovernment Daguerre and Bouton creat 


el 


official, 1 o Orleans, and in that city Daguerre Painting, two pictures ol 
grew up ; : a ' 5, ga canvas. By reflected light the front picture 


skill that | El siglp teat, este il Sean by transmitted light the rear picture was seen. Hence 
vhen he w hi ’ : restle for ““diorama,”” from the Greek dia (through) and her 
Paris; a place w a with Degotti seen). Shutters and rtain ntrolled the skylig 


a scene painter, famous for making sets for the Opera and windows of the ne\ ing so that one pictur 
‘ ; could be made to while the other became 

Soon the yo g artist left his master and struck out } } 

visible “\ } ai which measure 


his own. As the late George Potonniée tells us i = 


, /2 x 46 feet and the nium, large-scale for 
his book Daguerre Peintre et Decorateur : 
ot 2 ar ; —s ‘ bl ground details were added n front of Canterbu: 
than ne opulal lay ecame memore ] ’ 

D , H- PoP P penne etdooes Cathedral masons tools é 1 roughed-out stor 
aquerre s stage sets, and criti evel 1 ' 
g Se 5 : . == - blocks lay about: two workmer vere taking a nay 
scene inter hould take tl DOV ' } 

and a woman prayed by the ton f Henry 
the Sarnen Valley tableau you looked past a 

He met, while painting scenery, Charles Marie fountain to the distant landscap 
Bouton, assistant since 1800 of Pierre Prévost. who | 1 ' 
Ordinarily two shows were presented, each o 


operated three hose circular skylighted buildings : . 
separate stages. The third stage was reserved for the 


lined with immense murals of cities, battlefields and , , n 
, construction of the new attraction. The Sarnen Valley 


storic events which were known as ‘panoramas.’ re : 
was replaced after seven months with “A View of the 


Daguerre and Bouton dreamed of something that Harbour of Brest” } nimation consisted of tl 
uuld go beyond the stage and the panorama. “* Means moving sea I nol he city 
hould be found,” they w “of imitating aspects : 

| \fter the Revolution of 1830 which brought 


IS LO Say, 1 
Philippe to the French throne, Bouton, who 


painted ten of the pictures, Mo\ 1 to London where 


s menaaiiiaesid 
bed sock = rs shi Peale pide he built a Diorama in Regent’s Park. Daguerre, 
to the Parisi: = n Paris, now pushed illusionism even further by includ- 
“DIORAMA” w lled ing real objects in his Dior For the “View of 
Mont Blan he imported from Switzerland a peasa! 
cottage bart live goats and growing pines “Papa 
the Prince asked the g of France at a comma! 
wetadeaenll performance, “‘is th real?”’ “*I don’t know, s 
for scenery you'll have to ask sicur Daguerre, 
pre- father’s reply 
nto 
Some critics charged 
He replied, “*My a 
at its greatest height; I d to rob 
therefore 1 had to become ¢ f lo sight 
sound; while visi h new Switzer 
naming for their frier h ow-covered 
just as if they 
Stage came the 
songs 
For his most famous 
Parisians a Parisian subject, daring to compare 
lusion with reality : ““A Midnight ass at the ( 
of Saint-Etienne-du-Mont, Paris 
‘First it was day; the nave wz led with chairs 
Little by little the ligh faded, candles were lighte 
Worshippers came to stand before the chairs, not a 


pearing all of a sudden, as if by a trick of scene painting 
but quickly enough to astonish you and yet gradua 
enough not to astonish you too much Lhe Mas 
began . an organ resounded under the d | 
Day broke; the congregation went 

aaaean were put out, the church and the 

3 closina in the beginning. It was magic 

1, without Daguerre used in this painting a new 
you re sitting ““The decomposition. of light.”” He illuminat 


alis from that areas of the canvas with coloured hghts and 


the complementary colour. Parts 
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green, for example, 

light shone on them 
would appear black. “The 
view for three years, until 
painted only three more 
these ran for months on e1 


At one o'clock, on the 
the Diorama burned t 
paintings were total 
rebuilt the Diorama 

invention, whicl 


as the “Dague 
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HIPPOLYTE BAYARD 
By ‘‘Fotos” 
Almost all 


corners, and 

Was it not invented 
was it Niepee > We 
long ago, but a rece 
up by ‘photogenic’ pict 
graphy was ‘officially 


once more to the early 


he story begins some 
accounts We shall tell 

whilst keeping closely to 
Now et Blanc, July 18, 


evion 
Around the year 1830 


man called on a Parisian 
price of one of then 
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by |means of a camera 


and I need a prismatic 


Thereupon the young 
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whic h was neither a 
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Lhe price 
high, and tl 
of being 
return 
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Niepce, informed 
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possessed a working pi 
Daguerre and before Niep 
that his name was Hipp: 
of the “‘Roofs of 1S 
an exhibition of paintir 
sur-Noye, Bayard 
it was from his office 
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has preserved man 
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phic able mainly to still 
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practical advantag 


was soon to create such 
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Reilex Copying 


By H. G. A. 





No doubt every amateur photographer, for some 
reason or other, finds use for an easy photographic 
copying method. Well, here is a technique that does 
not require a camera, and can be very useful for some 
of the old copying jobs which the average enthusiast 
encounters. Such a problem may be the copying of a 
musical score or of ubiquitous knitting directions. Even 
if the 


means 


usual copying apparatus is available, it often 
quite a setting it up for 
hence the reason for this easy, quick process 


chore only a few 
copies 

Reflex copying, or the 
sometimes called, can make satisfactory 
black-and-white After the technique is 
mastered, even coloured originals can be duplicated 
in monotone. The obvious limitation of this process 
is that only “‘same-size”’ 


7 heory 


A sheet of reflex 


Playertype Process as it is 
copies ol 


originals 


copies can be made 


paper or single-weight contrasty 
bronmde is laid face down on the original, and kept 
closely in contact. Light is directed onto the back of 
the bromide paper. This light, which penetrates to 
the original, is more or less absorbed by the black 
areas and reflected by the white areas. The reflected 
light strikes the sensitive surface of the bromide papet 
and causes such areas to appear darker when the 
sheet is developed. Hence we have a negative copy of 
the original which can be used as a negative in making 
a contact positive print. 


The one difficult step in this process is ascertaining 
the exposure that will yield a paper negative of the 
correct density. More of this later, when the 
detailed procedure is outlined. 


Materials 


Kodak Reflex Copying papers are obtainable in 
64” x 8” size and larger in ten-sheet packets, but in 
an emergency Grade 4 or 5 single-weight bromide paper 
can be used quite successfully for both the negative 
and positive copy. However, the reflex copy paper is 
thinner and can be folded for filing or mailing without 
cracking. Furthermore, the reflex copy paper is 
extremely safe to yellow light, and can be handled 
and processed in a shaded corner or a normally 
illuminated room. To obtain the maximum contrast, 
both the negative and positive should be developed 
in a concentrated developer-——Kodak D-72 in the 
proportions of 1:1 with water yields good results. A 
refinement is to add a drop or two of ten per cent. 
solution of potassium bromide to each ounce of mixed 
developer. 

Procedure 

There are only two pieces of special apparatus re- 
quired—a sheet of plate glass and a layer of felt or 
sponge rubber—both several inches larger than the 
original to be copied. 


step 


The original is laid face up on top of the felt which 
should be black to prevent any registering of the 
reverse of the original. The bromide paper is laid 
face down and is kept in close contact with the original 
by the plate glass on top of the ‘sandwich.’ 


The exposure is made by an opal globe (about 
75-watt) held above the ‘sandwich.’ To obtain even 
illumination, the lamp should be at least the length 
of the diagonal of the original above the plate glass 
cover. 
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By exposing through a yellow filter, definition and 
contrast are enhanced. A suitable yellow filter can 
be made by fixing six thicknesses of yellow cellophane 
to a cardboard frame. The exposure is adjusted until 
a suitable paper obtained which, 
when dried and held up to a strong light, shows a 
dense background with lightly printed lines. With the 
best paper negatives the printing or design can be 
read clearly by normal viewing of the surface, but a 
slight veil of grey density is noted over the entire 
surface of the paper. This is the normal appearance 


negative 18 one 


Printing the positive copy offers no difficulties, al- 
though in some instances the negative alone may be 
filed and read through from the back when the infor- 
mation is required. For printing, the same apparatus 
can be used, with the two emulsion sides of the paper 
negative and bromide paper placed together as for 
ordinary contact printing. 

To obtain greater contrast, the positive can be slightly 
over-exposed and then treated with Farmer’s Reducer, 
to ‘clean it up.’ By using this reducer, 
copies can be mm vle of coarse screen reproduc ions of 


satusiactory 


photographs 


Wet Negatives 

As with other branches of photography, there are 
even at 
the expense of first-class work. Fairly good prints may 
from wet paper 
the following procedure : 


times when a print must be obtained quickly 


be obtained negatives by adopting 


Fix and wash the 


minutes 


paper negative tor hifteen 


Remove excess water by blotting 
Lay on glass and blot again. 


The bromide paper for the positive should be 
quickly placed in and immediately 
pressed into contact by a slight pressure on the 
glass cover or felt pad. 

Speed is necessary to prevent the bromide paper 
from curling when it comes in contact with the 
wet negative. 


position 


5. Expose and develop in the normal manner 
6. Complete the washing of the paper negative 


Prints made in this manner will not have the snap 
and contrast of those printed from dry negatives 


PHOTOGRAPHIC BIG BROTHER 


. . It’s always been a problem how to work up 
camera club programmes that will hold the interest 
of the more advanced, and yet be understandable to 
the new members who are, more than likely, novices 
at photography. Some of the clubs have some good 
ideas along these lines. The Valisburg Camera Club 
of Newark, N.J., has what it calls a ‘big brother’ 
system. Each new member who needs some help in 
photography to get on to an equal footing with the 
older members, is assigned a big brother whose respon- 
sibility it is to help the newcomer whenever he needs 
it. All of us are willing to help, but the one who needs 
help is quite often too timid to ask for the assistance, 
or else he doesn’t want to burden anyone with his 
beginner’s problems. This assignment of a big brother 
does away with the hesitancy on the part of the new 
member, and puts a definite responsibility on the 
more advanced member to tke a particular person 
under his wing for guidance. The novice benefits by 
his big brother’s experience and, believe me, those 
big brothers get a kick out of knowing they’re being 
of help to someone. ... 


The Camera Magazine, March, 1951. 





Review ol 
Contest Entries 


NOTE: The attention of 
neccessity of always forwarding 
repect of each group of entries 





NUMBER OF ENTRIES 

A/S 17, B/S 21, A/O 14, B/O 49 
NUMBER OF COMPETITORS 
NUMBER OF NEW COMPETITORS 
NUMBER OF PRIZE AWARDS 


K.L.A Maroubra.--HC for 


of a familiar Sydney personal 


the low camera angle and the 
of bright sky, the latter creatin 
contrast that tends to throw the 
balance. A better result would 
selecting a viewpoint out in tl 
course, you kept a wary eye on 


7.F.A., Cremorne [In alla pleasa 
in superior technique. “‘Sunshir 
perhaps the best of the Observator 
Morning” being somewhat w 
ground and “‘Dawn Desertion 
distance. “‘Winter’s Avenue 
tractive tonal range. Interest 
right, and a slight trim from 
things. 

F.E.B., Sydney.—Congratul 
which were mainly gained 
treatment of subject matt 
mitted that both prinis are so 
side. “‘Bush Road’”’ needs cor 


tone, especially down the right 


**Retlections” the instant of ex] 


been delayed a few seconds unt 


come closer to reach the intersectior 


E.C.B., Haberfield.—‘‘Bush Flow 
print quality, but pictorially rat} 
be worth trying as a basis for har 
Up”’ is an interesting dramatic 
appears to be almost evenly 
houette and the cloud format 
the other should dominate 


T.F.B., Randwick ~ Sunset 
better of your two, thanks t 
of the flying birds. The introdu 
of course, out of key with the 
balance; it would be difficult 
but it could be substantially 
about half the sky eliminate: 
“Washing Shells’’ is, we feel, 
the other. As it is, the figures are 
a mere accent in a marine study 
represent a genre picture. [1 
consideration should be given 
before making any exposure 


J-B., Waverley.—Prize aw 
mainly on technical grounds; 
the heavy side and, of course, 
the effect of a slightly twisted 
will be aiming directly at the 





A.j.H., Goulburn.—Congratulations on amusing 
study of the puppy executed with first-class technique. 
For your album tone down the somewhat eye-catching 


hedge pattern in the background. 


R.A.1., Regents Park.—Dray subject is the better of 
your two, but the HC listing was made mainly on the 
grounds of technique—as subjects, parked drays are 
not very strong in general appeal. Actually “Entrance 
Gates”’ possessed the greater possibilities, but as pre- 
sented there seems to be a quarrel of interest between 
she iron gate and the ‘zoo.’ As the chief appeal appears 
to be the ironwork of the gates, an occasion should be 
selected when the gates are closed or better still, one 
closed and one half-closed. Perhaps a friendly word 
with the caretaker might do the trick. 


A.M.7., Moonah.-Of your four “Stable Wall’’ is 
the best, but to our way of thinking the more pic- 
torial print-area is the shadowed section to the left 
rather than the braced-up portion now occupying 
the major portion of the print—suggest you try this 
again; meanwhile for your album take substantial 
trims from foot and right. Lighting conditions were 
hardly suitable for ““The Threshold’’; it is seldom 
that a successful result can be gained of a subject in 
the shade looking out on bright sunshine. The sym- 
bolical subject is nicely recorded (apart from some 
diffusion down the right-hand side) but closer trimming 
is recommended with a view to concentrating interest. 
We would suggest a couple of inches from the right 
and |” from the foot and left. ““Shaded Path’’ is one 
of the very difficult ones owing to the extreme bright- 
ness range involved; apart from that, the introduction 
of some figure interest is desirable by way of providing 
an accent, 


R.M.K., 


Diagonals”’ 


Punchbowl.—-Congratulations on “The 
which has the distinct merit of making 
a new use of old material. The inclusion of so much 
sky and the spotty nature of the caps on the pillars 
appear to us as weaknesses; a trim from the top might 
be considered. 


L.B.K., Albury.—All print print 
quality. The best is perhaps the cat study, the animal 
having been gracefully posed. Next come 
“Fishing Boats’; as the right-hand portion is the 
most appealing, interest might be concentrated by a 
4” trim from the left. The tonal quality of the water is 
excellent. ““Oven’s Valley” is nicely recorded but of 
souvenir interest only. “Blossom Time” is somewhat 
diffused; apart from that, a trim of 14” could be 
taken from the foot. 


F.L., Toorak.—We like all three current entries, the 
landscape “‘Evening Light” being the most appealing 
in our opinion. This is worthy of a somewhat larger 
print with a degree of printing-in in the foreground, 
as the landscape area is too similar in tone to the sky. 
“River Gums’ would come next, subject to a trim 
of an inch or so from the right and some tidying up 
of the scattered highlights on the ground by suitable 
control measures. “Spring Clouds’ is something of 
a two-picture arrangement, the eye tending to oscillate 
between the cloud and the leaning trees. 


7-M.L., Hay.—‘Off the Sheep’s Back’’ possessed 
the stronger possibilities of the pair, but this is a 
subject where supplementary lighting or flash is 
absolutely essential. “‘David”’ is excellent technically 
and a happy addition to the family album. 


D.M., Lakemba.—-Cloud study fair 
we are afraid that it must be admitted that neither the 
foreground nor the cloud formation possessed any 
degree of distinction. Cumulus clouds are 
strongly nature and correspondingly 
difficult to handle with any degree of unity. Study past 
and present cloud portfolios. 


show very fair 


we yvuld 


technically, but 


normally 
repetitive in 
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K.M., Launceston. The kitten subject is the most 
appealing of yours, but some supplementary lighting 
was desirable to avoid the existing heaviness—might 
well be tried again. Of the cloud subjects, “‘Clouds 
Over Mt. Nicholas” is most striking, but here the 
print is somewhat flat and the foreground not very 
strong in general interest. For your album take a 
trim of 4” from the foreground and try for a brighter 
print. “Open Spaces” is somewhat general and again 
would be improved by trims from the foreground 
and also from the left. In “Stormy Weather’’ the 
cloud formation is very confused and the scene as a 
whole appears to have offered very little. 


G.H.M., Mildura.— Attractive technique is displayed 
in the landscape, but as a subject the scene is rather 
‘busy’; individual areas are attractive but the whole 
does net hold together particularly well. For your 
album we suggest that a number of varying trims be 
arranged. 


K.M., Haberfield.—Congratulations on ‘“Thunder- 
head’’—a striking picture. “‘Orientale”’ is decoratively 
recorded, but there appears to be little need for the 
inclusion of the lower couple of inches; such a trim 
would bring the cat’s head to the important inter- 
section of thirds. Referring to your letter, we would 
say, that, at 11x enlargement, even a minor degree 
of camera shake would be noticeable. To decide the 


point, we should need to have another look at the 
print. 


R.G.M., Broken Hill North.—Print damaged in 
transit owing to lack of cardboard packing. We 
imagine that it would be possible to obtain a very 
much better print from this negative; the present 
offering is much too light and the sepia toning has 
not improved matters. As the subject is theatrical in 
nature, a stronger degree of contrast would assist in 
its dramatisation. 


P.E.M., Paddington.—Subject hardly suggests a 
storm scene but, in any case, the print has distinct 
possibilities thanks to foreground interest. For 
album we recommend a considerably darker version, 
reducing the foreground detail (highlights in the 
and flashing in the top-left and top-right 
corners with a view to produc ing a more threatening 
cloud formation. 


D.M., Morningside.—‘*Pottery”’ is the better of the 
two decorative arrangements, though in view of the 
fact that you have trimmed close on the right we 
feel that a similar procedure should have been followed 
on the left. Background is a trifle dark; had it been 
a little further away it would have become diffused 
and therefore somewhat less aggressive in its impact. 
Somewhat similar remarks would apply to the back- 
ground of ‘“‘White Carnations.’” Apart from that, the 
foreground is attractively recorded but subject on the 
whole suggests a commercial message rather than a 
pictorial one. Letter sincerely appreciated. 


L.V.O., Brighton.—Congratulations on 
Street’’—a quaint impression attractively 
Ihe lighting standard on the left seems very dominat- 
ing and we suggest that it be trimmed away; on the 
other hand, if you are keen on the standard (and the 
accompanying no-parking sign), we would suggest a 
2}” trim from the right. The above would give you 
two interesting pictures, one with human appeal and 
one with the mechanical. 


R.P.,  Mildura—Award for ‘‘Proud Moment” 


mainly on the grounds of superfine print quality; 
considered as a subject it is really of record nature. 


E.j.P., East Geelong.—Nice 
the animal being gracefully posed 
rarity in canine close-ups. 


your 


tree leaves 


“Collins 


rec orded. 


picture of the collie, 


something of a 





M.R.P , Maylands you trio we prel ‘ ntest Your 
Old Mill’’-—a dramatic effect but we are st et nted side—we 
by the uncompromising formality of i the sky area 
this type, their shapes being s y definite not offer you 
case its importance could be red i | i 7 f venir nature. 
inch or so from the left. There a pears r m the left and 
little need for the local reducti rk in t ‘ to avoiding the 
The two storm subjects are attracuy \ not torgetting the 
these appear to be of record interes I ( ble examples 
is the better, but we would have preferred \ ping your 
dramatised rather than depi 
light. For your album take a 
with a view to keeping the interest in the f . the best of 
Too much has been included in ‘*The I I the others of 
Storm’’: we would suggest rim eZ ce scratches 
left and 14” from the top t from the 

nsiderably 

R.R., Moonee Ponds HC for “Staff i ( ; ttle and the 
is reproduced with very superior techr 1 I loud for- 
be improved by closer trims all around . listinction 
to developing greater impact. ‘“Terminu: { its charm 
but we feel that the figure interest is there is not a 
although its inclusion was irable to a , are somewhat 
gree. In view of the modernistic nature nt “Happy Days 
you might like to consider the drastic step of e a somewhat 
of 1” from the top. The cat rtrait is a firs ‘ ! eduction of 
along conventional lines he arrar Next we would 
Square-on at the moment and msiderauion a couple of 
given to the desirability of a twisted tri t to run out 

ilt subjects, 
ng of cattle 
ins. The 
for a topic 
ike to use 
half and the 
Waters” 

the better. 


H.F.S., Kingaroy Welcom« I 
gained HC on general grounds, but 
would relate to the fact that there ay 
much strong lighting for a subject 
which it is desirable to record that 
texture upon which the depicti 
depends. For your album make <¢ 
take a trim of about 14” from the 
lights are showing in your sitte1 
spotted from each eye 

R.E.S., North Unley (Congratulation I 
Strollers,” which is nicely recorded a ‘ Photographie Contes 
average for this type of subject. The half-i ae 
bright highlight at the top appears to exe: thly: “Open” and “‘Set Subject” 
ful an influence and we suggest a tr 2¢ ach class to any single competitor. 
The ‘cloud’ study is really more 
formation of the latter not 
Considered ‘as a picture’ 


M.S., Garden Vale th cloud 
flat, suggestive of under-developm 
possible to obtain very much bet 
Cloud”’ is the better subject to 
foot, while in any future prints 
introduce some simple form of 
plane is rather lost in “Sky |} 
recommend a trim of about 
view to bringing the accent 
thirds. The prizewinning 
somewhat contrasty 
future prints to obtain slightly 
the highlit tree trunk. Apart from 
streng result along conventional 


W.A.S., Croydon.—Both pri 
interesting subject matter Summer 
the more strongly, but we prefé 
format (taking the necessary trin 
of course, a somewhat stronger 
tone in the cloud formation. ‘Wi 

again we believe an improved 
have been possible. Our recomm 
trim of about 14” from the top 
the contrasts in the foreground, the 
too strong for the delicate tones of 
If you do some pencil retouching on 
you will obtain the effect we mean 


~ 
FEBRUARY, 1952 115 





Editorial Notes 





PRIZE LIST FOR FEBRUARY, 1952 
CLASS A--SET SUBJECT 
“Thunderhead,” Kiki Mathews 
**Freedom,”’ B. F. Nicholas 

“River Cloud,’ R. Parsons 


Highly Commended: G. H. Mansell, Kiki 
R. Parsons 


second 


third 


I qual 


CLASS B SET SUBJECT 


“Afternoon Fantasy,’” R. M 
.” Norma Brown 
“Serpent’s Head,”’ H. P. Carman 
“The Marshes,”’ E. G. Cubbins 
“Storm Approaching,”’ G. EF. Notley 
““Sunset,”” G. Stott 


Noreen 


Kettord 


“Gargoyle 


Highly Commended 


Ritter, P. Robinson 


Burke, G. Evans, R 


CLASS A--OPEN 


“White Gum,” M. Sheppard 

“Proud Moment,”’ R 

‘Bush Road,”’ F. E. Bennett 

*Pottery,”” D. McDermant 

“The Midday Sun,”’ A. Doney 
Commended: F. E. Bennett, A. Doney 
2), K. Malcolm, Kiki Mathews, R. E 


Parsons 


Highly 4 


I Le WIS 
scaman 


CLASS B--OPEN 
“The Ghost House,”” *M 
“*Acacia,”’ E. G. Cubbins 
Collins Street,” L. \ 
“Enraptured,”” G. Evans 
Windsor, N.S.W.,”’ H. K 
Reef,” T. I 

“Speed,” | srowne 
“The Diagonals,”’ R. M 
Highly Commended : K. L. Aston, J. I 
Cubbins, F. L. Elrington, H. K 
M. Johnson, R. G 
ink, M R Pocock, R 
Windle 


* Indicate 


+Ind 


Farrawell 
Odge rs 


“Sceme 


“Sunset 


Hoe 
on the Sodor 
Ketford 
Audsley, E.G 
Hoe, R. A. Ible, 
Meatheringham, | 
Ritter, *H. F. 


Sama, 


WELCOME TO NEW COMPETITORS 


We extend a cordial welcome to our four new competitors 
whose initials are as follows: M.F. (Taylor's Arm), A.M.J. 
(Moonah), H.F.S. (Kingaroy), R.W.S. (Albury). One First Prize 
award and two HC's were gained by the group. 


\ustralia made an excellent showing at the 

tographic Soctety’s 4th International Salor 
as follows: G. |} Jwrott 1), I 

lr. Owen (2), E. Robertson (2), I 


* . . 


Viysore 
Ace eptances 
McKay PR 
Yakovenko (5 


It was pleasing to note two Australian names in 
the catalogue of the First International Exhibition of 
Pictorial Photography of Denmark 
notified in our March 
successful entries were: J. P. Carney 
and A. G. Gray (Stormy Weather 


which, incident- 
The two 
Power ai 1 Glory 


ally, was issue 


116 the A.P.-R. for FEBRUARY, 195: 


Mathews, 


CAPTIONS AND TECHNICAL DATA 
Cover Illustration : 


Fair Funnyman, C. F/aws.—Special 
Subject Character Study, December, 
l 25 sec 


Pupille. 


Award, Set 
1951. Exp 
,_//8, Super-XX, yellow-green filter, Kodak 


Tree Studies 
Australian Skyline, C. S. Christian 
Class A, Open for March, 1951 
8, Super-XX, K2 filter, reflex 
Hansel and Gretel, |i’. A. Jessop. 
Class A, Open for January, 1951. 
{/8, Super-XX, folding Kodak 
Monaro Homestead, Wi’. 4. Jessop 
Class A, Open for July, 1951. 
f/8, Super-X.X, folding Kodak 
Gums, Jackson, 1). M. Strout.--Second 
Class B, Set Subject for July, 1951. Exp. | 
f/11, Super-XX, yellow filter, Ensign Seltix 
Sunlit Trees,  *% Redpath. Second 
Class B, Open for June, 1951. Exp. | 
f/8, Super-XX, K2 filter, retlex 
Misty Morning, 4. ©. Third 
\, Open for November, 1950 
f/5.6, Super-XX, reflex 
MidWinter, G. §. Harrison. 
a Open for November, 
f/8, Super-XX, reflex 
Three Sisters, A VM. Walker.—Second 
Class B, Set Subject for July, 1951. 
sec., {/5.6, Super-XX, K2 filter, retlex 


Pages 77-92 


Third 
Exp. | 


Equal), 


50 sec., 


First 
Exp. | 


Equal), 
100 sec.. 


Third 
Exp. 1 


Equal), 
100° se« 


Equal), 


25 sec . 


Equal), 
100 sec... 
Gray. Equal), Class 
Exp 1/50 sec., 


Third 
1951 


Equal), Class 
Exp. 1/50 sec., 


Equal), 
Exp. 1/50 


INCREASED RATES FOR 
A.P.-R. OVERSEAS SUBSCRIPTIONS 
Following on the recent increases in postal charges, the following 
new subscription rates are now effective: 
Pacific Islands and Japan (Forces) 13 - 
British Isles 14 
British Colonies 16 6 


Foreign 18 6 


The above published for genera information 
only, as normally we are unable to accept subscriptions outside 
of the trading areas of Kodak (Australasia) Pty. Ltd. and 
Kodak New Zealand Ltd. 


information is 


Sunlit Pines, 1. 7. Dundor 
\, Open for September, 
f/8, Super-XX, reflex 

Sunny Morning, 1). M. Strout 
Class B, Open for September, 
sec... | ll, 
#20) 

Blue Gums, 1. / 
Open for 
Verichrome, 


Second 


Equal), Class 
1951 . 


Exp. 1/50 sec 


Second Equal ; 
1951. Exp 1/25 


Super-XX, yellow filter, Ensign Selfix 


Gooch 
June, 1951. 
K2 filter, 
Wyndham Landscape, (. 5 
A, Open for June, 1951. 
Super-XX, K2 filter, reflex 
Old Figs, R. Henning.—Second (Equal), 
Set Subject for July, 1951. Exp. 1/25 sec., 
Panatomic-X, K2 filter, Retina 
Death Valley, 0. Third 
B, Open for September, 1951. Exp. 1/25. sec., 
f/16, Super-XX, yellow filter, reflex. 
Rock Bound, /. H. Caldwell.—Second 
Class A, Set Subject for July, 1951. 
sec., {/16, Super-XX, A filter, Graflex 
A Chimneypiece, ©. S. 
Open for November, 
Super-XX, 


Second (Equal), Class A, 
Exp. 1/100. sec., £/5.6, 
reflex. 
Christian.—First, Class 
Exp 1/100 sec., £/8, 


Class B, 
f/8, 
yellow 


Truchanas. Equal), Class 


Equal), 
Exp. 1/90 


Harrison.—First, Class A, 
1949. Exp. 1/50 sec., f/11, 
yellow-green filter, reflex 











THE PHOTOGRAPHIC SOCIETY OF VICTORI 


The last two meetings for the year 19 
the high standard that has been set « 
months. On November |16th Mr. C. E. B 
of The Emu, official organ of the R 
Ornithologists Union, gave his fa 
bird photography under the title G 
The beautiful hand-coloured 
address was illustrated were of suffici 
themselves, but when to these was added 4 
running commentary, full of inte 
and enlivened by incident and 
could not but feel grateful to hi: 

The annual exhibition a1 


clubroom on December 6th pr 


success. The display of con pet 
during the year revealed a marke 
quality as compared with previou 


for the A Grade aggregate and for the P: 
went to Mr John Fried, the 4 

print entitled ‘Morning on the Danub 
aggregate award went to Mr. A. D 


carried with it promotion to A G 
compeutions. Messrs E. H. Baxter and | 
also were promoted to A Grade. | 


awards for prints, the an: 


were held, with awards as fot 


Best Single Trav spare? Mr. ( 4 
Best Set of Six Transparer Mr. ¢ 
Best Hand-Coloured Prir M | M 


The Society is indebted to M 
well-known artist, who i a 
judging the Print of the Yea 
also to Mr. W. J]. A 


generous donation of the priz f 


petitions ; 


The end of 1951 finds th ) 
position as regards membet 
of pictorial 
further improvement du 


work, and 





MELBOURNE CAMERA CLUB 
October 25th was the 
and competition, “‘From Prints Repré 
which was won by Mr \ \ 
On November Ist Mr. J. I 
on slide-making 


Seasons,” 


November 8th was an impor 
School Theatre, when office-bear 
were elected Mr VM Broad} 
Messrs. H. ¢ 
Harrison, Vice-Presidents 
Club Secretary 

On November 15th Mr. H. ¢ 

“Miniature — versu the Res 
much lively discu 


President, and 


ssion 

Ihe club’s Third Exhibition ‘ ‘ 
Gallery on November 22n M 
providing the print criticisn 

November 29th proved a popular 
J. Scott gave an informative 
graphy.” 

An invitation is open to all Me 
to visit the 
Street. 


clubrooms, 2nd _ floor 





AT CAMERA CLUB 


K several 
film; he then 
e of the 


meet and 
hese 
mMmittee 


{ I I ind Mr 


December 


treamers 


per thei 
were 
and 
Mystery Man 


things 


pper was 
luded 


the 
1 


ord, 


M.S, 


RALIAN CAMERA CLUB 


ISTRIC 
CLUB 


irsaa\y 
was 


being 


ecthor 
nd 
{ des- 
been 

v4 
(slasgow 
A.M.P 


r PHOTOGRAPHIC 


Mr 
Com- 


tising 
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Judges at work on the Adelaide Camera Club's Sixteenth Annual 
Exhibition are (from left): Messrs. Geoff Dickson, Hugo Keil, 
A.R.P.S., and Keith T. Cook. (Photograph, Keith T. Cook.) 


ADELAIDE CAMERA CLUB 


The club outing in November took the form of a 
pictorial picnic to the hills near the Mt. Bold Reservoir 
\ nearby farm provided a rural backdrop for many 
/ j 


ind varied farmyard scenes. Local models were most 


operative, and enjoyed the activities as much as 


the members 
\ “Colour Night’’ was held at 
Monday, 19th November 


adrew sixty-seven 


the clubrooms on 
\ colour slide competition 
entries and awards were given to 
Messrs. Jack Tomlinson, Doug. Wolff, J. Windle and 
(. Mazure. The judges were Miss Robertson, Mr. E 
Robertson, and Dr. R | Best 

Dr. R. J 
mmmented on his recent world trip, much to members’ 
njoyment 


Jest projected a series of colour slides and 


Adelaide Camera 
Club’s International Colour Salon were also screened 


The winning colour slides in the 
a preview for members 
sanding 
ighty members and friends present 

Monday, 3rd December, saw the opening of the 
Club’s Sixteenth Annual) Exhibition of Pictorial 
Photography and First International Salon 
in the Royal South Australian Society of Arts Gallery 
on North Terrace. The show was officially opened by 
Mr. John O’Grady, the American Vice-Consul. It 
was estimated that three hundred people attended the 
opening. The exhibition was well 


The night was an out- 


success, and was greatly enjoyed by the 


( ‘olour 


received by the 
press 
The judges of the Exhibition were Messrs. Hugo 
Keil, A.R.P.S., Geoff. Dickson, and Keith T. Cook 
The judges for the Colour Salon were Messrs 
jack Tomlinson, E. Newsham, and Doug. Wolff. 
K.T.C. 


PRESTON PHOTOGRAPHIC CLUB 


November's second meeting, held on the 19th, 
provided a most interesting viewing of Kodachrome 
slides screened by an old friend of the club, Mr. Jim 
Henderson. These were exposed by Mr. Henderson 
and Mr. Ray Frost during a trip made along the 
Eastern Australian coast to Cairns, across the con- 
tinent to Darwin, back through Alice Springs to 
Adelaide, and then home to Melbourne. What a 
wealth of colour is present in tropical scenes and 
the surroundings of Alice Springs! 


The experience of the two photographers was very 
evident in the quality of the transparencies. During 
the screening, Mr. Henderson gave a most entertaining 
commentary on all phases of the journey. 


LLB whe AP.-R. for FEBRUARY, 1952 


November was notable, too, for an event which 
rarely takes place—a combined outing of three clubs 

the Healesville Camera Club, the Photographic 
Society of Victoria, and the Preston Photographic 
Club. The outing, although not productive of very 
many photographs, was a 
‘get-together,’ and an 


most enjoyable social 
opportunity tor 


much photographic chattet 


exchange of 


On December 3rd, the club held its annual ex- 
hibition of members’ work, and about one hundred 
prints were hung on the clubroom walls 

The annual award night and social evening was 
held on December 17th, when a very pleasant ‘get- 
together’ was spent by about seventy members, friends 
and children. Entertainment was provided by films, 
mainly cartoons for the kiddies, projected by Mr. W 
Thompson. Awards for the year were as follows 

\ Grade Thompson Shield fe, 
Hion. 

B Grade Aggregate (Sharp Cup): G. Earl 

Print of the Year: F. P. Hion. 

Most Consistent B Grader: G. Sim 

Special Club Night: J. N. Lee 

Following an excellent and plentiful supper, the 
President (Mr. Baxter) expressed thanks to those who 
had helped in the success of the evening, and wished 


\geregate 


all attending the season’s compliments 

The Preston Photographic Club has a good pro- 
gramme in hand for this year, and interested photo- 
graphers should contact the Secretary, Mr. M. M 
Baker, at 14 Haig Street, West Heidelberg. E.H.B. 


CAMPSIE CAMERA CLUB 


Che meeting held on 28th December, 1951, in the 
Dispensary Hall, Campsie, brought forward a large 
number of prints for the Open competition. Mr. K 
Douglas once again secured first, second and third 
places in A Grade. He won the point-score cup last 
year and, as will be seen by the point-score hereunder, 
is well on the way to keeping it for 1951-52. B Grade 
resulted in: 1, R. Lee (new competitor) ; 2, J. Bremnet 
3 (equal), Miss N. Edmondson and R. Greene 

Che three point-score leaders in each division at the 
last meeting are 

1 Grade—K. Douglas, 48; B. Davis, 15; C 
ford, 4; R. Kelly, 4. 

B Grade—R. Greene, 14: M 
Bremner, 13; R. Lee, 9. 

Any photographer, or any person interested in the 
Campsie Camera Club, will be made welcome at the 
clubrooms on every fourth Friday night at 7.30 p.m, 


R.C.G. 


as follows: 


Hanna- 


Wiseman, 13; 


NORTHERN TASMANIAN CAMERA CLUB 


At the meeting held on December 4th, 1951, it was 
decided to hold a photographic exhibition, which will 
be the first display of locally produced photographs 
since the war. 

A committee of three was elected to organise the 
exhibition. These are: Messrs. J. W. Ikin, L. K 
Hughes, and B. Widdowson. 

It is planned to hold the show early in April, and 
the place will be the Queen Victoria Museum. All 
[Tasmanian amateur photographers are invited to 
send in prints, while it is hoped that both Devonport 
and Hobart Camera Clubs will submit club portfolios. 
Standard mounts—12 x 16 or 16 x 20—will be insisted 
upon. The meeting decided that a prize for the best 
print should be donated. 

On the same night as the exhibition there will be a 
screening of colour slides, which will be open to the 
public. Further details are available from the Hon. 
Secretary. Press Correspondent. 

















Is there anything more to be sa 7 reative 
photography? We are quite justified in asking ou t y, that 
the question, but there can be no possil nee of 
the answer. Not only is there muc 
but it is quite certain that there will be ea 
reams of paper used in the saying of I dite 
pictorial photography is capable of er Ss f 


it is a perennial question mark 


! ind 
which it can be discussed are i pie 
being admitted, it is not strange . 


speaking, there are not so very many g ry 
he subject? Looking through the 

in the B.7. Almanac for the last fift 

book listed is F. ¢ Vilney’s “Pr 
graphic Pictorialism.”’ This is 

able but it does emphasise the necessity f 


welcome for the book just published 

on Pictorial Photography.’’. Those of 

or have not read John Erith’s ea: book 
Portraiture,”’ will have no doubts as to the 
and quality of his latest work. It might pnt that 
that today pictorial photography stands at r 

of the ways, for it is beyond doubt 

near future it will be colour photography , Grst the 
usurp monochrome in pictorial work, ar 
a revolution that will involve is recog ee 
few indeed at the moment. 1] 
fundamental is without doubt nd tha 

umperative that we should immedia stud 5 ae: 
foundations of pictorial photography, shoul " 





methods and present results with vastly n ‘ en eer 
to detail than we have hitherto employed. To d ; * 
even superficially, calls for a guide, ; 

it to hand in Erith’s latest book. N 

content of the work that is outst 


care, respect for minutiae, and sou ea } . 


nding ts 1] t 





broadest aspects of the subje 
spirit in which it is presented. | ) 
title the “Philosophy of Pictorial Photograp! 
would have been thoroughly justified, for t 

he has produced. In the Prefa 














interest in drawing and painting and, with 
candour, of his failure successfully to reprod me Tey 
conception of a subject, of the sur $ raw- 
the then head of a famous school of art, the f Heath 
attempt to become a business man, a ‘ kshank 
intolerable despondency, and th esca] . g th at 
of an introduction by the late Furley Lewis, | tographers 
F.R.P.S., to the head of the Polytechnic S : f enjoy- 
Photography at that time, the late A. J. Lyd — a 
was succeeded by L. J. Hibbert, and to whom CsCrIns 
Erith pays a tribute for his tuition and f tne a 
ment. Incidentally, the Foreword to this book i I gadget 
L.. J. Hibbert. . oes 
It is of importance to note that | rith comp were 
two-year course at the Polytechnic in just over ee. oun. 
months and took first place in the final examina ; : bate i Fou 
He admits that he gained ‘‘a sound grasp of 1) “Bee 


ciples of composition; a working knowledg 
nd ex amples 

anatomy, understanding of the influence of ligh sen Sis sean 

) : ‘ ¢ s and 
upon modelling; relief, and texture; and 
to focus attention upon the significant elements 
given subject.”” A most useful epitome of the 
mum equipment essential to a would-be photograp! 





» t t ¢ Having, 
t photo- 
hotograph 


stic expres- 





Erith separates and quietly emphasises anothe1 ranks Rint a 
portant quality, the knowledge of the diffe: ; , duns 
*“Erith on Pictorial Photography,” Jo Erit ited 
F.R.P.S., The Fountain Press, (Stocks a f the 
— 
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The ‘Last Page’ 





The success of the proposed New Zealand Amateur 
Photographic Convention appears assured—not that 
that was to be doubted in view of the fact that the 
Convention is being sponsored by the Christchurch 
Photographic Society and that the chief organiser is 
F. L. Bowron. The function is to be held at Queens- 
town (South Island) over the period 24th to 30th 
April, 1952, and it is anticipated that there will be 
an attendance of about one hundred enthusiasts. 

* * > 

Merton Potter tells us that he has now moved from 
Kandos to Rylstone, where he is professionally engaged 
on his own account. 


“Erith on Pictorial Photography” 


photographic themselves by what can be 
called freehand mediums. This is very cleverly an- 
swered, firstly by the second part of the Appendix, 
which contains a comparison between freehand and 
photographic media and indicates the relation of the 
photographer to the freehand artist. 


pr ocesses 


It is not our place, nor have we space, to give Erith’s 
masterly discussion of the very vexed question of 
control and its ethics; we must be content to say that 
his conclusions appear to us very sound, and he shows 
that the subject is vastly wider than a mere matter of 
deciding whether this or that control shall be indulged 
in, and that true control for the photographer com- 
prises much more careful selection than any alteration 
or addition to what purely photographic methods can 
wive 

For the chapter on the photograph in colour we 
have nothing but praise. His analysis, right at the 
outset of his discussion of the subject, of the difference 
between colour photography and work in monochrome 
is masterly and does provide the really useful approach 
to the subject. It should be read again and again, for 
in it will be found not only the analysis just mentioned, 
but in particular that outstandingly important factor 
the “Human Element.”’ In a nutshell you have “Not 
only is the eye an unreliable instrument for the 
evaluation of colour, but once again the mind interprets 
and deception enters in.’” No one who has done any 
colour photography will find fault with that state- 
ment, nor with another, apropos of portraiture in 
colour: “‘Even though the various colours are ac- 
curately reproduced the photographer may still be 
open to adverse criticism because the sitter or his 
friends have formed an inaccurate impression, due to 


defective colour vision or psychological influences.” 


Ihe last two chapters dealing with questions on 
technical and pictorial matters are entirely excellent 
and provide major justification of our claim that in 
this book we have a philosophy of pictorial photo- 
graphy. Like the rest of the work they are full of 
mature experience and knowledge. Perhaps they dis- 
play more of that remarkable intuition, that power of 
judging what other folk are thinking about, which 
characterises John Erith and enables him to provide 
unique guides to his own chosen subject. They, like 
the rest of the book, will bear, nay command, re- 
reading time and again, for not only are they full of 
wisdom and good advice, but they cover so tremendous 
a field. work and in his “Erith on Por- 
traiture’’ we have two unique achievements. 


The British Journal 


In this new 


of Photography, October 26, 195] 
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Gleaned by Monte Luke, F.R.P.S., 
paragraph worthy of a wider audience : 


who considered the 
“To make pictures by photography involves judg- 
ment and taste, and these mental activities open the 
door of many an avenue yet untrodden by the votary 
of the camera. Along these vistas the intrigued one 
passes without realising point by point how much 
wisdom and merit he is acquiring. Imperceptibly his 
faculties are being sharpened; he is seeing far more 
in Nature and Life than he ever supposed was there. 
A gradual maturing of the spirit is particularly potent 
in the avenue of Art, along which the enthusiast 
proceeds even while he is with ‘modesty, either assumed 
or commendable, disclaiming every ambition in that 
direction. He is, nevertheless, always subconsciously 
aware that he is a fuller man, a keener observer and 
a better thinker in many ways than he formerly was, 
and he comes justly to associate this wider and more 
brilliant outlook on the world with his hobby and its 
beneficence. In such cases, 
becomes an absorbing passion.” 
* * * 


On 20th December C. Flawes and O. Truchanas 
received their A.P.-R. Character Study awards in 
the shape of Dr. Julian Smith “Fifty Masterpieces” 
portfolios at the hands of the local Hobart manage- 
ment at a function specially arranged for the occasion. 
Office-bearers of the Southern Tasmanian Photo- 
graphic Society also accepted invitations to be present 
for the celebration. 


artistic photography 


During January the Director of the Australian 
Museum, Sydney, arranged yet another fine 
of afternoon screenings of educational sound films for 
school children. The films were effectively 1 
by Museum photographer Howard Hughes 

>. > * 


E. R. Rotherham’s fine picture ““Tawny Frogmouth’ 
A.P.-R. cover illustration, Jan., 1952) was an accep- 
tance at the 1951 Louisville (U.S.A.) Salon of Nature 
Photography, and subsequently gained reproduction 
in the local newspaper, along with a feature story 
covering the Salon 


series 


screenec 


* * - 


A Kodak loan collection of colour transparencies, 
including duplicates from the 16th Kodak Inter- 
national, was screened at a special session of the 
Photographic Section of the Fiji Arts Club on 
December 17th/18th. 

a 


Extract from a recent Press Release from the Aiuseum 
of Modern Art (N.Y., U.S.A. 


“The ‘abstraction’ used in connection with 
photography is hardly more than a convenient handle 
with which to tag a wide range of intelligent artful 
experimentation as well as the significant creative 
achievements. 


term 


“The discipline of an enforced objectivity in labor- 
atory photography is countered by the creative con- 
trol of selection exercised by the photographer. The 
aesthetic factor in the scientific photograph is read or 
imagined into it by the observer. The creative photo- 
grapher initiates the aesthetic factor. 

“A cloud chamber photograph showing disinte- 
gration and conversion under bombardment of one 
hundred million electron volt neutrons from the giant 
University of California cyclotron, and a photograph 
of a fragment of a wall by Frederick Sommer, both 
represent a reality and both convey a feeling of 
immutable force and power that goes beyond the 
actual facts of the photographs. In the one, this feeling 
is incidental to facts portrayed; the other originates 
in the perception and creative ability of a major 
American artist in photography.” 





Iwo attractive photographic exhibitions wer . PHOTOGRAPHIC SOCIETY 
display in David Jones’ Galleries (Svdney 
period January 8th to 22nd. These were the 
Overseas Airways Corporation Exhibition 
Studio For You” and the publicity grouy 
slavia Through the Eves of the Camera.’ N« 
both of these shows will shortly go on Commor 


and an open 
10ns as with 
ed success- 
Che purpose 
ior open com- 
ect I ontn ak oOo 
exhibition—neither should be missed nm almost doubl ep gine 


* * * 


A small loan collection of A.P.-R. prizewinni pen) wert ‘Intake 
prints, which happened to be in the possession of | 4 Fay s Cooper) 
Thomas, F.R.P.S., F.P.S.A Bangalore was I nervill +, ‘Me and 
warded by him to the Second International Salo: | Just Fiddling Mrs. 
Pictorial Photographic Art, recently organised 
The Club of Gujarat Pictorialists (Ahmedabad, India y vere et Subject (Child 
From the portfolio in question, the judges select tior ‘hristian); 2, 
prints by S. H. Lofts and one each by J. Hoey ( ‘ yual), “Daily 
K. J. Mierendorff. ie) and y oll? (Cc. S. 

. ° | t TY Cooper ). 

Only one Australian worker was su By yndham _Marshes” 
1951 Popular Photography (U.S yt yuett AL CG. 
McKay Whittle, who gained meste 
award for his entry “Creation | ther i ) slar ( Leslie 


A.C 
* * 


Sydney Sun for January 
feature story by Gil Heming on the subject i 
Vogue photographer, Anthony Denne 1 y OUTH AFRICAN 
seven weeks’ stay in Australia, the visitor - 
; ; ; HOTOGEMS 
to make a complete documentary co\ i 4 
> tk year 1952 
Australian way of life.” He is stated to b ( a 
with sensitised material for 3,000 exposu t D. Bensusan, F.R.P.S., F.P.S.A., 
page reproductions of current 
~ FS rial work and fine series of 
»pical articles 
From overseas Comes news thal 
noted through any Kodak Branch 
ne rect with the publishers: The 
libraries. Said a prominent librariar alwa cat Meth btken Sen OGL 


being used to expedite the issue oO 


a mistake for professionally trained men an sburg South Africa 


to spend so many hours in 1 
duties behind the desk when the 
to, and advising readers at 


x ~ 


Che Editor hopes to meet a 
in Newcastle on the evening 
attractive colour programme is 
occasion, supported by one-man-s 
white from Clarence B. Youn 
Colourful Nondugl and Alar 
Japan Today 


* * * 


ACKNOWLEDGMENT OF GREETING CARDS 


The Editor desires to acknowledge 
following greeting cards, the majority 
of pictorial or ingenious photographi 
Bennett, Canberra Photographic Soci 
lenger, Molly Collier, A. F. D’Ombrain 
shall, J. Hoey, Institute of Victorian 
H. Jay, Manning Camera Club, Manly 
W. H. McClung, Newcastle Photographic 
R. J. Parsons, Dorothy Peach, S. C. Piper 
Ainslie Roberts, and Sunraysia Camera ( 


* * ~ 


During the month of January 
Gallery in Sydney showed Alan O 
show “Panorama of Japan Today 
be shown in Brisbane. Sydney’s 
be the ‘Shell’ feature “‘Photogray 
Horticulture.” 


SOUVENIR OF FEDERATION 
(The score-board at the old ‘S. M. Herald’ office 
F. T. CHARLES 
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era caught her 


The ca 


G. Grant-Thomson is currently receiving 
gratulations on his election to the Associateship of the 
Royal Photographic Society of Britain. The 
recognition was granted on the basis of his well-known 
natural history photography 


con- 


Gsreat 


- - * 


Gum-Bichromate’ seems to be in the news once 
again, which is by way of a minor triumph in popu- 
larity for this process, which was first discovered in 
1858. Up-to-date details may be found in the P.S.A 
Journal for October, 1951 

oe + «6 


The A.P.-R. cover design for the current year was 

a joint affair. The basic lettering style was designed 

friend Ainslie Roberts, while the 

arrangement came from designer Les Jordan 
« > * 


by good overall 


From D. McDermant (Brisbane) : “‘Pleasant news 
to me was the receipt of the December issue of The 
1.P.-R. with the reproduction of “‘Who, Me?’ 
amongst such fine photographs. J. R. Hopkins’ ““The 
Sculptor” must certainly have been a most satisfying 
print to see in the original. I was more than happy at 
obtaining a Special Award and am looking forward 
to receiving my portfolio. 

“I also enjoyed the article and reproductions on 
Australian history 
documents, etc., 


One does not realise how many 
relating to our early days still exist 
and in such a good state of preservation.” 
. ¥.2 
More news from the Rev. A. H. M. Ellison, Metho- 


dist Overseas Mission, Goulburn Island : 


“IT thank you for your letter of 3rd October—your 
remarks with regard to The A.P.-R. and its mailing 
are appreciated. Did I tell you that on our small 
island, 250 miles from Darwin by sea, there are (when 
we are all home) only five white adults and four white 
children (the Ellison scamps 

“The native people of Goulburn Island are a fine 
group. They are, of course, Australian aboriginals, 
and many of them are becoming increasingly interested 
in books. The A.P.-R. does the rounds and the photo- 
graphs are subject to many comments. Two of our 
young men are anxious to start photography, and I 
hope soon to be able to procure a couple of simple 
sturdy cameras for them. Who knows, we may even 
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Outdoor hoardings throughout 
N.S.W. are carrying an im- 
portant message: ‘The camera 
- but the 


X-Ray may save her life.’ 


caught her charm. . 


The sponsor is the Tuberculosis 
N.S.W. 
Health. 


Division, Dept. of 


from the 
of these days! 


be able to send contributions to the A.P.-R 
‘Goulburn Island Camera Club’ one 


“I have been using a Semm-Kim II 24 x 36mm. for 
both Kodachrome and black-and-white. The results 
have given us much pleasure, while the islanders are 
always overjoyed to see themselves on the screen 
Aldis projector, and it gives excellent 
projection. Our power on the island is 12-volt, and 
we use a Hannan ‘Freelite’ as our source of electricity 


I have a 35mm 


“The island is rather barren, but hard work brings 
good results, and we are able to grow glorious crops 
of paw paws, pineapples, bananas, sweet potatoes, 
yams, tomatoes, corn, sorghum, etc. All this goes to 


make Goulburn Island a real home. 


““We are away from the beaten sea lane and have 
no regular shipping; our own luggers, which also 
service the Mission’s four other stations in Arnhem 
Land, make trips to Darwin from time to time for 
supplies. An occasional aircraft drops in, and we are 
beginning to regular 
ambulance of the Northern 
Service. 


from the aerial 


Medical 


have Visits 


Territory Air 


“Just after the war transport was really a major 
problem, but affairs are becoming more organised 
now. There were occasions in 1947 when we had mail 
only once in three months. 


“Our womenfolk are doing a great job, and we are 
proud of them, for they have the true pioneer spirit 
they make the work in Arnhem Land a really positive 
thing.” 


From H. A. Tregellas comes recent news regarding 
the Australian section of the Society 
now approaching its sixtieth year. Amongst its other 
activities, the Society circulates monthly sets of stereo- 
scopic prints and colour transparencies. The colour 
transparency section is now in its second year, and 
an international colour portfolio is planned for cir- 
culation at an early date. Enquiries should be addressed 
to: Hon. Secretary, Australian Section, The Stereo- 
scopic Society, 143 North Road, Elsternwick, S4, Vic. 

. 2. s 


Stereoscopu 


Enthusiasts in the West Wyalong district should not 
fail to look up R. M. Bentley (late B.C.O.F., Japan 


who has now settled in business in that city. 





Built for 
Service and 


Reliability . . 


WASP 
ENLARGERS 


Models II and IIIA 








Excelling in performance, 
craftsmanship, and hard- 
wearing qualities, these 
famous enlargers are filling 
an urgent need in both the 
amateur and professional 
fields. 


In'design and operation both models 

are the same except that the Model 

Wl will accept negatives up to 34” x 

4)’, whilst the Model IIIA will accom- 

modate 4” x 5” negatives. 

Both models are fitted with 5£” Wray ‘‘Supar’’ f/4.5 lens« 
A very ingenious built-in masking device permits any 
masked off in a matter of a few seconds. Prints up t 
bellows extension is sufficient to allow reduction prints 


be used if necessary. 
s of negatives to be 
the baseboard, whilst the 


A special new and exclusive feature of the Wasp E 


nent, allowing 
the lamp to be raised, lowered or moved to any angle w 


OTHER SPECIFICATIONS ARE: 
Strong rack and pinion vertical movement; well-vent 
and polished 6” double plano-convex condenser; red saf 
plywood baseboard; for use with 100-watt amp (not s: 


1g; optically ground 
square laminated 


PRICES: 


(with lenses, without lamps 


ASK FOR A DEMONSTRATION AT ANY KC 9R KODAK DEALER 





SIX-20 BROWNIE cies. 


Simplicity, plus the assurance of really tip-top pictures, is the success 
secret of this world-famous camera. Just load, aim, and shoot for large 
sparkling snapshots made in the simplest possible way. 


I. Focus is fixed. No need to adjust for distance. 
2. Dependable shutter for instantaneous or brief-time exposures. 
3. Push-button shutter release reduces possibility of camera shake. 
4. Two extra-large viewfinders—so clear, brilliant, and easy to see. 
Sound metal construction throughout plus Kodak reliability. 
Top quality Kodak Meniscus lens for needie-sharp pictures. 
7. Built-in lens hood for better against-the-light pictures. 


Loads with Kodak V620 film for 8 pictures, 2 x 34 ins. Price: £2'6'3 
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ENSIGN FUL-VUE 


MODEL Il 


Your old favourite with the latest ideas... all designed to simplify 
picture-making and yield crisp, clear, satisfying snapshots. 


i. So smartly 
styled —a truly 
exciting 
camera to give 
or to receive. 
ideal for that 
special gift. 


2. Unique design 
permits brilli- 
ant viewfinder 
to show big, 
clear picture 
image. 


3. Perfected 
3-position 
Ensign lens 
allows wider 
focusing scope 
(2yds., 3-5 yds., 
6 yds.-inf.) 
4. Flash-synchro. shutter for indoor action shooting; also 
has regular | and T settings. 


5. Safety cover over ruby viewing window for use with Price: 
fast Kodak Super-XX film. £3 r 16/3 


6. Strong all-metal body will serve a lifetime; plastic 
shoulder strap for safety. 


Loads with Kodak V120 film for 1; 
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SALE OF 


USED APPARATUS 


AND LENSES 





KODAK STORE, 379 George Street, Sydney 


4714 


4763- 


CAMERAS 


Photo Productions camera, 43 x 6$, Stylor 
f/1.5 coated lens, 6 D/D slides, tripod, £15 


6 x 6cm. Uniflex, twin lens reflex, f/4.5 coated 
lens, flash equipment, filter, hood, tripod 
(with B. & S. head), always-ready case, £23/10/- 


Retina Il, 24 x 36mm., Xenar f/2 lens, Compur- 
Rapid shutter, coupled rangefinder, always- 
ready case.. : ae ae 


Rolleiflex, Tessar f/3.5 coated lens, Compur- 
Rapid shutter, always-ready case £80 
Six-20 Kodak ‘‘A’’, 2} x 3}, K.A. f/4.5 lens, 
8-speed shutter - a . 
Voigtlander Vito Ill, 24 x 36mm., Ultron f/2 


coated lens, Compur-Rapid shutter, coupled 
rangefinder, always-ready case . £60 


Ensign Selfix 820, Ross Xpres f/3.8 coated lens, 
8-speed Epsilon shutter, 3 filters, close-up 
lens, case we ‘ — ‘ 


Kodak Suprema, 2} x 2}, 
Compur-Rapid shutter, case 


Foca Mod. IV, 24 x 36mm., Oplar Scm. f/2.8 
coated lens, slow speeds, synchro for electronic 
flash, always-ready case .. : ; £71 


Xenar f /3.5 lens, 
co ae 


—Contax Mod. Ill, 24 x 36mm., Sonnar f/2 lens, 


442@ 
4425 


4429 


4430 
4434 


built-in exp. meter, Ross Definex 34” f/3.5 
coated lens, always-ready case.. < =a 


Kodak 35, coupled rangefinder, K.S. f/3.5 lens, 
5-speed shutter, flash gun and lead, always- 
ready case .. a oe “ 7 


Kine Exakta, Exaktar f 3.5 lens, slow speeds, 
always-ready case. : / £62 10 /- 


SUNDRIES 
Leitz rapid wind for Mod. Ill Leica, £6/15/- 
£16 


Palec electric exposure meter, case .. £8 


Leitz Vitom universal finder, case 


Plano convex two-condenser 


lenses, 34", 
metal mount 42/1 


Pullin 2” x 2” slide and strip projector, 100mm. 
f/2.8 ctd. lens, leads, 250-watt globe, «ase, £35 


LENSES 
Dallmeyer Popular telephoto, 10”, f/6, €9/10/- 


Dallmeyer Serrac Portrait, 10”, f 4.5, flange. 
Price “4 a ae a“ -—) 


f/6.8, 
9 10 - 


Ross Homocentric wide-angle, 4”, 
flange 6a ws £ 


Ross Resolux coated enlarging, 11cm., f 4, £16 


Trinol 105mm.,f 3.5, 
cameras 4 ae — 


for Leica 
£27 10/- 


Stewartry, 
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CINE 


Cinevox Silent 8mm. projector, 1-in. f/1.9 
projection lens, built-in transformer, leads, 
plug, case, instr. .. £7010 - 


Eumig 8mm. cine camera, f/1.9 coated lens, 
built-in exposure meter, take-up spool, £60 


Paillard Bolex 16mm. cine camera, 100ft. spool 
loading, Trioplan f/2.8 lens, Kino Plasmat 
f/1.5 lens, Trioplan f/2.8 lens, reflex view- 
finder, cable release, lens caps, instr., carrying 
case oe os > . -. 3 


Kodak Anastigmat 63mm. f/2.7 lens and mount 
for 16mm. Cine-Kodak cameras £37, 10 - 


75mm., 


Som-Berthiot Cinor telephoto lens, 
ar as ; £40 


f/2.5 





KODAK STORE, 386 George Street, 


4253 


4227 


4208 
4257 
1844 
4252 


4251 


4103 


4205 


4203 


Sydney 
CAMERAS 


Rolleiflex Automat, Tessar f/3.5 lens, 2 filters, 
cable release, lens cap, always-ready case, £85 


Rolleiflex, lever wind, Tessar f/3.5 lens, case. 
Price , 

Agifold, f 4.5 coated lens, always-ready case, £20 
Foth Flex, f/3.5 lens, always-ready case, £35 
24 x 36mm., f/3.5 £37 10 - 


Kodak 35, f/3.5 coated 
case ba se oa 


Gamma, lens, 


lens, always-ready 


£42 10 - 


Leica IIC, Elmar f 3.5 coated lens, 
yellow filter, always-ready case 


lens hood, 
£110 


Leica IIIB, Summar f/2 lens, lens cap, always- 
ready case .. sy “i he .. £105 


Leica Ill, f/2 
case a 


Summitar lens, always-ready 
= 


Ensign Cameo, 2} x 3}, Tessar f/4.5 lens, 
4 slides, roll holder, F.P.A., W.Z. tele. and 
copying attachments, case £37 10 - 


Super Ikonta, 2} x 3}, 


Tessar f/4.5 lens, case. 
Price ie ‘ 


£40 


Kodak Vollenda, — lens, 
Price 


Compur shutter 
£18 10 - 


always-ready 


Ensign Commando, f/3.5 lens, 
re ia = £40 


case 


yellow 
£11 


Voigtlander Bessa, Skopar f/3.5 lens, £26 10 - 


Voigtlander Bessa, inion a0 asi lens, 
filter , , - . 


Baby Super Ikonta, 16 on 120, Tessar (A 3.5 lens, 
always-ready case £40 





KODAK STORE, 37 Rundle Street, Adelaide 


CAMERAS 


Ensign Commando, Ensar f/3.5 lens, 8-speed 
Epsilon shutter, coupled rangefinder, doubk 
exposure prevention, 12 or 16 exp. on 120 fil 
Perfect order = m3 £46 10 


Six-20 Kodak A, Anastar f 4.5 lens, 4-speed 
Epsilon shutter (1/25th sec. to 1/150th sex 
T. & B.). Perfect order £18 10 


1A Pocket Kodak, single lens, 8 exp. 24 x 4 
on 116 film. Good order £417/6 


Korelle Single Lens Reflex, Schneider Xe 
f/2.8 lens, set of four extension tubes, always 
ready case. Good order £5210 


Ensign Auto-Range, Ensar f/4.5 lens, couple 


rangefinder, 8-speed Epsilon shutter, 12 « 6 
exp. on 120 film. Excellent order, £36 10 


Retina li, 24 x 36mm., Schneider Xenor 
coated lens, Compur-Rapid shutter, always 
ready case. Excellent condition £65 


Six-20 Brownie C, built-in yellow filter 
portrait attachment, flash synchronised, 8 ext 
on 620 film. Good order £115 


Ensign Selfix 820, Ensar f/4.5 coated lens, 8-spee 
Epsilon shutter, flash synchronised, 8 exp 

12 exp. on 120 or 620 film. Perfect orde 
Price . : ‘ .s ; £21/10 
Ensign ant Ensar f/6.3 lens, 3-speed Triko 
shutter, 8 exp. 2} x 3 on 120 film. Perfect 
order . . : cs £11 18/6 
Rolleicord Twin Lens Reflex, Zeiss Triota 
f/3.5 lens, Compur-Rapid shutter to 1/500th sec 
and bulb, automatic wind, always-ready case 
Perfect order oe a te £30 


CINE 


8mm. Cine-Kodak camera, Model 20, f/3.5 lens 
Good order “ my - £35 


SUNDRIES 


NI light — filter for Retina Il. Perfect 
order : a £1/8/6 





KODAK STORE, 250 Queen Street, Brisbane 


8806 


CAMERAS 


Ensign Auto-Range, f/4.5 lens, ie range 
finder, case xe ‘ ; £33 
Ensign Commando, coupled rangefinder 

lens, case .. £50 
Ensign Selfix 420, f/ 4.5 lens, four-speed shutte 
Series VI — filter, portrait lens, exposure 
guide ra £15 10 


Ensign 16-20, f/4.5 lens, portrait lens, cas¢ 
3 filters .. £19 10 - 
Wirgin, 35mm., £29 lens, portrait attact 
ment, case = £21/15 
Six-20 Kodak A, f 4.5 lens, four-speed shutter 
filter, hood £18 10 


Retina ll, 24 x 36mm., coupled rangefinde 
f/2 Rodenstock lens, case £55 


reflex, f/3.5 lens, case. 
£38 6/- 


t focusing, f/4.5 lens, case. 


£18 16 /- 


Trikon shutter (shop 


£13 10,/- 
case, £21/10/- 


Compur shutter, 


£15 
tic shutter, £26 


led rangefinder, 
£31 /15 /- 


Skopar, f/3.5 lens, 
£25 

36mm., Color Skopar 
i shutter, case. New 


£27 


lens, coupled range- 


£89 10 /- 





2 Collins Street, Melbourne 


AMERAS 


reflex, Zeiss Triotar f/3.5 
pid shutter, always-ready 
£28 /10 - 


3.5 lens, speeds 
£14 10 /- 


lens, coupled 
£38 /10 - 


ssar {/3.5 lens, speeds 1/25 
ways-ready case, £19/10 - 


ens, Compur-Rapid 
£25 

f/2.8 lens, Compur- 
ready case, £79/10 - 
F.P. shutter, 
ways-ready case, £55 
tar f/2 coated lens, 
oupled range- 


£95 


Xenon f/2 lens, 
2 ways-ready case. 
£22 /10 /- 


Camera, f/1.9 lens, 


£38, 10 - 


s, 8 to 32 
£39 /10/- 


eather case 


£28 /10 
yiector, 200-watt 


eacs resistance. 


£42 /10/- 


~_ 
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A MODERN, EFFICIENT. 5 a 
DEVELOPER FoR Films A” 


20 ee 


MICRODOL gM sie 
DEVELOPER 








A marked advance in the field 
of true fine-grain development 


Satiny skin textures . . . soft skies . . . smooth tonal areas. . . 
that’s what you want in your enlargements. That’s what you 
obtain with Kodak Microdol Developer, subject of course 
to proper care in exposing and processing your negatives. 





Microdol is a microscopically fine-grain developer, ideal for 





miniature film or any other negative material from which you 
will require to make big enlargements. It can be handled as 
freely as any regular developer; no special precautions are 
necessary. It’s a clean working, long life developer showing no 
appreciable loss of film speed in the developing tank. Microdol 
works quite fast . . . forms no scum. . . holds sludge to a 
minimum . . , gives uniform performance with all types of 
sensitised material. Available in 20 0z., }-gal. and I|-gal. packs. 


Prices 3/4,5/11 and 10 4 


Data Book available From Kodak Dealers Everywhere 
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KRODABLITZ 


FLASH GUN for Retina cameras 


(equipped w 


Now the Kodak Retina owner can enjoy arc 
shooting ...in black-and-white or colour 
outdoors, by day or by night. 


Kodablitz photography has unlimited possibilities 
improved shadow detail, action by night, colour indc 
fire’’ efficiency of the Kodablitz Flash Gun. Its handy 
plastic body permits rapid and easy operation, while 
dispenses with the spent bulb. A connection is pr 

a second flash gun. It uses A.S.C.C. flash bulbs 
batteries. 

It takes just a few seconds to attach a Kodablitz ready f 
batteries into case, screw bracket to battery case 
connect cable to flash contact on camera, and insert flast 


LET A KODABLITZ PUT YOUR RETINA CAME! ON 24-HOUR DUTY 
ASK TO SEE IT AT ANY KODAK STORE OR KODAK DEALER 
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Pholopraphy a work 


for the road builder ...and you 


“f # Aang 


Ma Aaa 


THROUGH AERIAL PHOTOGRAPHY, +! 


Through its many applications 
in government, education, medi- 
cine, science and industry, photo- 
graphy is at work to benefit you 
and your community. 


SERVING THE NATION 
THROUGH PHOTOGRAPHY 
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